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panied by a SASE. Opinions expressed 
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reflect the opinions of OFFBEAT, 
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monthly as a listener's guide to CFUV- 
FM 102. CFUV-FM broadcasts regu- 
larly on 101.9 FM, on cable at 104.3 in 
Greater Victoria, Vancouver Island, the 
Sunshine Coast, Sooke and the West- 
ern Communities. CFUV-FM 102 is a 
campus/community radio station that 
provides alternative music to the Isand 
and surrounding areas. We operate at 
2290 watts. OFFBEAT publishes 10,000 
copies free of charge every month and 
is distributed throughout Vancouver Is- 
land and beyond. A one year subscrip- 
tion to OFFBEAT (to help offset costs, 
postage, etc.) is $20. Cheques or 
money-orders should be made payable 
to CFUV RADIO. Those incarcerated 
will recieve a free subscription upon 
request. 


Now, don’t get me wrong. | love eve- 


womat 
festival 
p.8 


[Fo 


rything from dreamy love ballads to | 


poppy-punk ditties to bink-bloop-made- 
it-in-my-bedroom noise. But when it 
comes to live performances it takes 
more than a girl or guy on the stage 
with nothing but the love of an instru- 
ment to entertain me. I'd rather sit at 
home and watch the weather channel 
on mute to the sounds of pleasantly ugly 
boy Elliott Smith. Nuh uh, if I’m going to 
spend five bucks for a beer and sit in 
one of those uncomfortable tower 
stools, | want to be dazzled. | want glam 
and light shows, | want to take the risk 
that I’m going to get covered in some- 
thing stainable. 

Well, | could go to strip clubs and 
enjoy a duo serving of ice cream and 
chocolate sauce and jock boys jacking 
off under the tables. But having a strip- 
per’s stilettoes propped on your shoul- 
ders, her crotch grinding inches from 
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your face is something you only want to 


do once before the novelty wears off 
and your self respect begins to nag. No, 
if you really want daring and glamour 
then the best bang for your buck is a 
good old-fashioned drag show. Wigs 
(are always better than real hair), fake 
eyelashes, men in seven inch heels and 
bikinis--it just brings a little bit of sparkle 
into a dreary life. On one fair Sunday in 
August the queens were out in full fury 
at Rumours in Psycho, Psycho, Psycho, 
with a touch of class that Victoria so 
rarely sees. It was beautiful--a head 
shaving to Sinead O'Connor, Bjork's “Oh, 
So Quiet” as sung by a seven foot tall 
queen with a black fright wig, canta- 
loupe bust enhancement, broccoli 
smashing, and the pride of Canada, Anne 
Murray’s “Snowbird” performed by a 
pantsuit-wearing, coke-snorting dee- | 


vah. | could have cried with patriotic sen- 


timent. jen A 
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J women who will echo the following (taken from Time magazine): “Girl Power means you wear hot 


| assorted products and palatable ideas. | know how they 


[if Lhave to get the mass-media’s perceptions of feminism 


September 1998 


gy Goter the Ninja 


cje@intergate.bc.ca 

They barrelled into town with the grace of a tsunami, and left about as quickly. On August 11th, 
the Spice Girls rolled over Vancouver and things could never be the same again. There may have 
been only four this time, but that didn’t stop them from setting near records for ticket sales and 
scalper prices when they hit. And they hit hard: an estimated $200,000 worth of merchandise sold 
in Vancouver alone. | : 

And all those advertisements. For forty-five minutes before the show and during a half-hour 
intermission the audience was treated to commercials on the big screen, all being sold with the 
power of the Spice--the most powerful merchandising vehicle the world has ever seen. Oh, there 
have been fabricated bands in the past. The New Kids enjoyed that honour in the eighties, and Brian 
Epstein did more than a little tweaking with the Beatles, but never anything on this level and not with 
all of the tie-ins. Mmmm... Spice Girls Body Spray. 

And THEN there’s “Move Over:” The Pepsi jingle. The song. I’m sure that even those of you who 
actively hate the Spice Girls and want nothing to do with them are still familiar with this tune. The 
ditty in the commercial that’s included on their Spice World album, ostensibly as their own song 
which, when performed just before the intermission in their concerts, features-a giant Pepsi logo 
projected on-screen behind them. Just imagine how much you would have to pay to have a jingle 
included on an album as the genuine article, and then add to that payment for product placement 
every night before the break. If they invest their money wisely they can retire to their own private 
chain of islands soon. 

And if we're going to bring up the storefront of their commerciality, then | suppose that we’d 
better bring up the fact as well that the whole Girl Power phenomenon just reeks of a male-oriented 
backlash to riot grrri--taking the rebellion, the energy and the fire out; turning it around into some- 
thing almost anti-establishmentarian but ultimately non-threatening; and eventually breeding young 
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pants and a bra with some sequins on it.” Yup. And she’s eighteen, too. 


And here’s where the real burn comes in. | detest major corporations and their proliferation oe 
across the globe, and my girlfriend is part of the remnants of the riot grrrl movement, which the ———t : 
mass-media and major corporations neatly crashed a couple of years ago. We have every damn We G E a kee 
reason to hate them and we just can’t. Because they are so well packaged and so ... uh, cool. 


| don’t need to be reminded that I’ve just spent the last several paragraphs denouncing them and 
explaining why you should hate them, because | meant every word, but they evoke this horrible 
duality that makes me love them too (and not in a sexual 
way, although all right, | do fancy Sporty), and the worst 
part is that rationality doesn’t really enter into it. 
| know what they are. They are a lie, a construct, a 
simulacrum of a real band set out to sell merchandise, 
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were manufactured, and why every aspect of their mar- 
keting was designed and how it attracts a major audi- 
ence. | know it and | don’t care, because sometimes a 
well-told lie is better than the shoddy truth, and because 


force-fed:'to’ me it’s going to be from a corner that’s at 
least having fun and has a beat | can dance to and not 
fucking Ally McBeal. If that puts me in collusion with the 
Devil, then so be it, and if I’m guilty of bad taste or selling- 
out or any of the other things that could shatter my fragile 
alternative lifestyle then | await my sentencing, but let me 
tell you, I’m not repenting. 

And so, sometime in 1998, it came to pass that in the 
quest to Spice Up my otherwise crappy life | learned to 
love Big Brother, and had a pretty good time doing it in 
spite of myself and all my instincts. 

But | still have this inexplicable longing fora Pepsi and - 
some make-up. A 7 
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Home recording is alive and well and thriving in the province of 
British Columbia, if a couple of new self-releases are any indica- 
tion. 7 | 

The cryptically named Individual #6087 slipped a copy of his 
Lacklustre CD into my mailbox a couple of months back, and I’ve 
been playing it on my radio show pretty consistently ever since. 
The packaging is about as minimalist as you can get—a nylon-weave 
sleeve insert rubber stamped with a color icon and the title of the 
CD-but the music inside is anything but, a wonderful, weird 
netherworld that is equal parts low-fi_indie-pop, found-object in- 
dustrialism, and drone composition. “Cultural Obsolescence” is the 
thematic string that ties these compositions together: conventional 
instruments like the acoustic guitar, harmonica, accordion, and 
clarinet are supplemented by a wide variety of castaway cultural 


objects and technologies. The twin impulses of convention and . 


experimentation struggle with each other throughout the CD; result- 
ing in two distinct kinds of material: that which has something re- 
sembling a conventional song structure (think of Sentridoh-era 
Lou Barlow experimenting with musique concrete), and that which 
does not. | think the sound environments work better than the songs 
do, but that’s what I’m more interested in these days, so no sur- 
prise. If you’re interested in getting hold of a copy you should know 
that it’s not commercially available, but you can get a copy for free 
if you send along some of your own home recording work. Other- 
wise, send 5 bucks to cover postage and manufacturing costs and 
the Individual will fix you up you 
one. (P.O. Box 444, Qualicum 
Beach, BC, V9K 1S9). 

Equally strange and idiosyn- 
cratic is The Sugars of the Eyes 
from Slocan Valley’s Piedmont 
Sorpid. Recorded in different peo- 
ple’s bedrooms between 1994 and 
1997, this release manages to 
weave all over and off the road 
without ever losing its grip on the 
wheel. The CD starts with a very quiet ambient drone, quickly moves 
into a repetitive naive piano improvisation, explodes into a collage of 
digitally manipulated sounds and noises, then accidentally trips into 
something that MIGHT resemble a rock song if the bass and drums 
weren't buried so far down in the mix and a whole bunch of found 
sound and vocal mutterings hadn’t been layered on top. So far 
we’re about a third of the way in; which is ‘when these early- 
industrial style keyboard noodlings take the spotlight, eventually 
transforming into biurts of rhythmic, minimalistic techno a la 
Panasonic. From there its back into more keyboard based noise 
collage and then into a looooong stretch of ambient sound to close 
out the disc. It’s all pulled together with confidence, style, and con- 
siderable panache, and well worth tracking down. (Carl Jacks, RR 
#1 S3 C7, South Slocan, BC, VOG 2G0) | 

Making your own CD ‘has never been so cheap, and:as the price 
of recordable CDs and burners continues to fall, the ability to put out 
a decent recording on your own will only get easier. This is good 
news for those of us who strongly believe in independent media, 
artistic freedom, and the do-it-yourself ethic, but like all freedoms 
D.I.Y. has a downside: just because you CAN put out your own 
disc doesn’t mean that you should. Music is an individual taste and 
while | don’t particularly like filing music under subjective labels like 
“good” and “bad”, | can’t help but feel somewhat cheated by music 
that ignores the infinite number of options that independence al- 


lows them in favor of some hollow, amateurish version of what 


they think major-labels want. Since a significant number of self- 
released CDs are little more than demo-tapes dressed up in shiny 
aluminum drag, it is more important than ever to seek out and sup- 


“Victoria’s Best 
jop-40 Dance Club!” 
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The Real Story 
~The National Debt 


by Jack Etkin 

Canada’s National Debt is one of the most remarkable cons or 
scams ever pulled on the people of this or any other country. The 
Bre-X con pales by comparison. 

We've been told that we are more than $500 billion in debt be- 
cause “we spoiled ourselves’. We've spent too much on health 
care, UIC, social programs, on our schools, the CBC and on poor 


children. We've lived above our means for too long, and now we — 


can’t really afford any of those things any more. 


The people of Canada pay more than $40 bil- ge re 
reduced 


lion a year on interest on the debt. That's about 
$1300 from every one of us. It’s $5200 for a family 
of four. That money mostly flows from low and 
middle income people directly to the banks and the 
corporations and the insurance companies and 
the international financiers who “own” the Debt. It 
is a massive transfer of wealth from the poor to 


Corporate taxes 
& 
high interest 
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It was as simple as that, and that’s exactly how they did it. 

Of course they didn’t want to tell us what they were doing, 
because people don’t take kindly to being robbed and tricked. So, 
scapegoats had to be found. Since the corporate sector owns and 
controls virtually all of the mainstream media, this wasn’t too hard to 


do. They simply put the blame on the poor and the unemployed--we 


couldn't afford to keep them in such luxury any more. And of course 


- Canada’s social programs and our wonderful medicare system 
were too wasteful as well. They are now destroying our medicare 


system so they can “privatise” it. Once they own it they will reduce 
services, increase costs, and skim billions in profits of the s0. 
Aren't they wonderful? 


In 1991 a Statistics Canada repent stated: “...it was not explo- 


sive growth in program spending that caused the [debt]...Social.. 


program spending has been stable since about 1981...” The 
StatsCan report suggested that reduced Corporate taxes and high 
interest payments are the two main causes of the Debt. (The 
Canadian Economic Observer, June 1991) 

As far as | know, this vitally important report never received one 
word of coverage in the media. 

In 1975, people paid $39 billion in income taxes. Corporations 
paid $12 billion. A ratio of three to one. By 1993, people paid $84 
billion in income taxes, corporations paid $7 bil- 
lion, a ratio of twelve to one. (Revenue Canada) 


Big business has simply stopped paying its. 


share, the rest of us are carrying them. 
Between 1980 and 1994, the Debt grew by 
$436 billion. Interest payments for those years 
totalled $405 billion. As you can see, without 
the interest payments, there would be no Debt. 


created. The billionaires thought that they didn’t payments grams, it’s going directly to the people who own 
really have enough. They wanted more, so they’re the Debt--welfare for the rich and powerful. 
are 


taking it. From us. 
Here’s how they created the Debt: First, they 
began to lower corporate income taxes, and 


! 
| 
the rich--and that is exactly why the debt was ! 
) 
they’ve kept reducing them for decades. With less 


money coming in, the Federal Government began Causes of the Debt., 


to run a “deficit” every year. (A.deficit means the 
government spent more. than it took in.) So every year the govern- 


ment had to borrow money to “cover” the deficit. As the govern- 


ment began ‘to borrow more and more and never pay it back, the 
Debt also began to grow quickly. (The Debt is the total amount 
Canada owes.) The Mulroney government then raised interest rates, 
so interest payments began to skyrocket. And, of course, these 
high interest payments made the Debt grow even faster. 


the two main 


! 

! 

| 

| 

The money is not being spent on social pro- 

| 

| When the Federal Government needs to bor- 

| row money, it creates bonds and sells them, 

| and we begin to pay interest on the borrowed 

| us. But the government could, if it wanted to, 

simply borrow the money from Canada’s own 

bank, the Bank of Canada - and pay interest of less than 1% a year. 
There is a war going on in this country of ours. Most of us don’t 

even know about it; but it’s time we figured it out and began to fight 

back. If we don't, our rulers fully intend to impoverish and enslave 

us and our families. A 
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money. The interest, $40 billion a year, is killing 
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folk......local folk......local folk......local folk......local folk... 


port idiosyncratic and original material that does not have getting 
“signed” as the unstated bottom line. Lack/ustre and The Sugars of 


By Wendy Wall 

It's that time of year, when we har- 
vest the bounty from our gardens and try 
like the dickens to give more zucchini 
away. This September is also marked by 
an excellent crop of new recordings by 
local musicians. ae 

For “Fret Lizards’, Rick Bockner 
‘teamed up with producer, Simon Kendall 
and together they made a record that 
evenly balances songs’ with 
instrumentals that highlight Rick’s finger- 
style guitar and picking talents. Guests 
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- guitarist based. in. New York, local- blues 


man Ken Hamm, and bluegrass mando- 
lin virtuoso, John Reischman. The 
Cortes Island resident will launch the new 


CD September 10" at Java Coffeehouse 


on Johnson St. 
Ken Hamm threw a CD release party 
at the James Bay Inn at the end of Au- 


gust to celebrate the release of Galva- . 


nized, his first CD since 1995’s Eagle 
Rock Road. The new record covers 
blues territory from Robert Johnson to 
Willie Dixon and Huddie Ledbetter, 


sack JOC 8 JOyC™""“JOCR| ONE" JoRs| ONE" joCs| LON" oes LOK 


. tional songs by Ken.-His agus vocals.and = 
slide guitar do justice to the songs of his 3 
mentors. Festival Records is the CD dis-_ : 
tributor for both Rick Bockner and Ken s 

The long awaited debut by Carolyn = 

- Neapole has finally been released. 8 
Steamers was the place to be on August £& 
21, as Carolyn and her band celebrated; 
and played songs from The Letting Go. g 
She’s back at Steamers on Sept 4" open- — g . 
ing for Sonnenblume, who had opened » 
for her in August. A & 
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Listen to Bent Outta Shape 


the Eyes are great examples of what independent records should 
be -- original visions too rough to be easily digested by the hungry 
maw of the multinational music industry. 
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Once the keyboardist for Blue Rodeo and under Warner Music’s trying to make it against the law for people in unions to strike. It's 
control, Wiseman has severed ties from the big record companies __ really disgusting, they have polluters monitoring themselves. 
and the established music industry—even insisting on playing out “There’s songs about the illusion of the idea that you can as- 
of the way venues like the Victoria Art Gallery. cend in the Capitalist dream. Because, you know, people are really 
“There are well established monopolies in the music industry cogs in a wheel. There’s really a lot of legislation being secure to 
and | find them offensive. Over time, watching people like NoMeansNo _ keep people stuck and down and disenfranchised from things that 
and Ani Difranco made me feel really stupid. Now | get by because were fought for in World War Il. 
| produce records for people and do soundtracks for T.V. It’s also “| wrote a song about the International ‘Monetary Fund. They 
partly because | used to be in Blue Rodeo so | was already well move in to help countries that need help desperately on the condi- 
known. This is the problem, | don't know anybody who’s a nobody __ tion that they make really unreasonable interest payments and put 
who can just do it. But it can be done. Look at what happened to into practice legislation in their countries to erode anything that 
Difranco. | don’t know anyone else with the guts that she has to tell © might be socialistic because it’s a threat to the profit that those 


by Darran Stewart _ ay nies i all those people to just drop dead when they make overtures to her. | banks could earn. I’m no genius, but as | find out about this or that 
Though Wiseman tours and creates albums on a shoes Most people just crumble.” and it upsets me, | make songs about it. | think songs are more 
budget, his relationship with the mainstream is too strained to make Wiseman just finished a soundtrack for the Bruce McDonald’s __ significant to a lot of people than a lot of other stuff. And they have 
his solo career all that lucrative. Something he is very conscious of. _ CBC series, Twitch City and has produced records for everyone there own life to them. It’s not just like today’s news, somebody 
“My work isn’t really mainstream and | don't really like the music discovers something ten years 
industry at all. Despite that | just try | after it was written and it 


to make my way through it over the changes their life.” 


years and try to collaborate with songs ave more siguificaut to people somebody discovers While being a producer, a 


other artists to share gas with me T.V. score writer and a goofy 


and help find a place to crash and to something {i years after it was written aud it changes thely life performance artist, Wiseman is 


share an audience with. known best as a Canadian po- 

“But as far as the industry goes, 7 litical songwriter with a refresh- 

all I’m interested in is to find some- ingly unpretentious sense of hu- 

body to distribute my stuff. There’s. not really much room for that from Edie Brickell to Ron Sexsmith. mour. Intelligent Slelnetick lyrics and raw, self-taught musical talent 
relationship to get too screwy.” = Wiseman continues to do his own thing. The themes on his give Wiseman’s music a unique relevance. 

One thing that has placed Wiseman in a few somewhat screwy latest record, More Work Songs from the Planet of the Apes reflect “It's a form of political activism or ammunition. Though | kind of 


situations is his controversial lyrics. Songs targeting pompous big- a lot of the feelings he has, as well as some more specifically | admire the people that go to jail because they're necessary and 
.wigs, David Geffen and Doug Christie, and antics such as including __ political issues. It just happens to be more of the same in along list that’s a way bigger deal than standing in front of a crowd of people 


i ~ a Phone message from Warner Brother’s Vice-President, Dave of wacky solo albums he’s released. that are going to clap when your done.” 
| . _ Tolington, asking Wiseman to call his lawyer on his last album, have “There’s some despair on the new album, love songs, you know. In the future, Wiseman plans to work on getting his stuff heard 
4 caught Wisemar’ some flack. | wrote a song about the trend in the States to put younger people __in the States, learning how to fix cars so he can more confidently 
x __ “I don't like to sound like | am holier than thou, you know, | write _ in jails for things like vandalism. And in Ontario it’s like living under tour the country in one, meet more funky musicians to collaborate 
q about how stupid | am too. But those people can’t take that.” Fascism since Mike Harris came into power there. They’re basically with, and to tour China this February. A 
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| USE THE THINGS : 
THAT | LOVE ABOUT [DRUM N’ BASS] 
AND OTHER KINDS OF MUSIC TO 
MAKE MY OWN THING 


of music there are stil 
ean-is. are bubbling under the surface which are p . 
: much:untapped : 


drum n’ bass to the music of | : 
‘Its a direct rhythm.” He says Fe are:many unknown art- 
see the connection with batucada and sat C rest cin wanttoseem magi | about tt 
When Tobin bought his first sampler at 17, a cetcny it ree HAS: «i if ymanon _ bass. “| don’t think the music is ‘dead. The 
cheap Casio keyboard with 30 seconds of sam- __ ture and is strong. : side of it that’s being used to sell prod 
pling time, he never intended to have a career in Just like many of the jazz musicians there’s a lot of juice left in it still.” 
music. It was only three and a half years ago that and 40’s, Tobin has no technical training in music 


Running more 
efficiently. 


The new Fall bus schedule is effective September 8. 
Pick up your Rider’s Guide on board any BC Transit 
bus and see if route changes affect you. Remember that 
full-time students benefit from a subsidy towards 
monthly or semester bus passes. Buy your passes on 
campus or call us for information. We’re here to help 
you run more efficiently too! 


THE NEW BUS SCHEDULE 
Pooiceemee BUSLINE E740 517) 


Lnget Seppe http://www.transitbc.com 
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Edited and transcribed excerpts by Wendy Wall 


from a discussion with CFUV folk music hosts Ken Orchard, 


Sharon Hazelwood, Jo Vipond & Ray Thomas. 


Roy Bailey has lead an incredibly impressive life. A dean and 
sociology professor at Berkley and Sheffield, he has also pub- 
lished successful textbooks on radical social work. As a musi- 
cian, he has sold out the Albert Hall, among others. He came out 
of Ewan MacColl's generation, and now has Billy Bragg on his 
heels. He has survived for 40 years in a rather adverse political 


environment in Great Britain, and yet here we have found him 


halfway around the world singing to 40 people in a living room in 
Victoria. 
Roy on why he came to sing for us... 

The only place that I’m really me is actually in the act of singing 
songs and telling these stories. And | couldn't imagine not doing it. 

When | had a congestive heart failure in 1987, the doctor said, 
“Something’s:got to go or you’re dead.” And | knew from that 
moment on that the academic career would go because | could 
not envisage not singing. And so |, on the grounds of my health 
and so on, | put in a bid for a retirement. 
On beginnings, influences and politics... 

| began singing as quite a young child. I’ve enjoyed it and 
people have encouraged me. | used to sit on the outside toilet and 
sing to myself really loud, thinking 


with 


fishing in the North Sea, or traveling people, or building and driv- 
ing the railways, that really hooked me. | realized that the folk 
song mode, that way of writing about things could actually be 
used to tell stories about now, and illustrate things, that 

are very important. | just fell in love with that as 
a medium of communication. 

While | was doing sociology as an un- 
dergraduate, | got involved in running a 
folk club in 1961. Leon (Rosselson) and | 
met when he came to the Leicester Folk 
Song Club as a guest. When | went to 
London to work in a college, Martin Carthy, 
who I'd also met through the folk network, 
was with a group called the “Three City Four” 
(4 people from 3 cities) which was Leon’s group, 
concentrating mainly on contemporary songs. Martin had de- 
cided to leave the band and said “there’s this guy in Leicester, 
Roy Bailey, who | think’s got a great voice and maybe he’d be 
interested.” And Leon remembered that he’d-met me too, and he 
rang me. Then some few years go by and | leave the “Three City 
Four” to go teach at the University of Bradford and the band 
collapses. Just disbands, in large part because I've left. Leon just 
couldn't go through finding another lead singer. 

Some years later, Leon: and | would find ourselves in a folk 
club or festival and we would start doing things together. Leon 
had the idea that rather than just ‘Il sing my songs, he sing his 
songs’ why don’t we divide programs. and tell stories through 
these songs. Now, of course, Ewan MacColl had made me real- 
ize that this was really very possible and, in Leon, we had the 
talent of a writer who was willing to actually write programs on 
things. And so he wrote scripts of “News from Nowhere” (about 
philosopher, William Morris), “No Cause For Alarm’(on a nuclear 
accident), and “Love, Loneliness, and Laundry”, the songs dis- 
persed. So that was quite influential and that really, in the end, 
sealed my move into contemporary and political folk. | was-obvi- 
ously on the way there because of Bert Lloyd and his songs of 
miners from the 19th and 20th century, which were very political. 
On being called a radical... 

| do a program with a man named Anthony(Tony) Benn. He's 


a very socialist, very left wing ex-member of Parliament. He reads. . 


and talks about dissent, historically, from writings as far back as 
the 13th, 14th century and right up-to-date. And as he reads 
things and talks about them,.| find 


that no one could hear me. Then AS A youn child... [I'd] sit OY] songs to illustrate them. 


I'd step out from the toilet and all the outsi e toilet and sing 


| eventually realized that those 


, beliefs, whether we call them 
the neighbours would clap. | used | é 
to sing at parties, Guy Mitchell to m self really loud...all the socialist or not, of equality, jus- 


songs, Frankie Laine, | used to neig bours would clap. 


sing all that stuff. 

About the late ‘50s, 1957, | started to sing what was known 
as skiffle music in England. It was just American folk songs, 
really. It became a popular form in Britain. And | found that there 
were songs written about working people and their lives, “John 
Henry”, “Rock Island Line’, “16 Tons’. These songs appealed to 
me, intrigued me, and from there | learned that there were English 
traditional songs, and | discovered all sorts of things. 

Pete Seeger and the Weavers were very powerful in that 
they showed these songs from around the world, and it seemed 
to me they were wonderfully arranged, full of energy and life and 
joy. But in England, it was Ewan MacColl and A.L.(Bert) Lloyd and 
when Ewan MacColl produced what they called the “Radio Bal- 
lads” of the ‘60s, using songs to illustrate the life of miners, or 
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tice, peace and liberty are as deep 
in us as control, hierarchy, obedi- 
ence and discipline. And they are 
in constant battle with each other. | just think they always'will be. 

We have a tradition, and it’s important to remember that. That 
we are not outsiders; we are part of a tradition that goes back 
hundreds of years. Therefore, it seems to me normal that | should 
(sing about) these things and now, when you reflect upon it, you 
realize there is a connection. between my interest in sociology, 


‘social problems, social issues, poverty and what have you; these 


reflect in the songs | sing. 
On a rich career... 


The Albert Hall is, if you like, in a sense, the pinnacle of a 


career of singing. To be honoured by that. And even just this last 
weekend in Vancouver, to be honoured and invited to close the 
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The People Have Songs: an Interview 


Roy Bailey 


Vancouver Folk Festival. What was even more worrying was, 
before | went on, La Bottine Souriante were on. And my God, 
they were wonderful. They had 12 thousand people leaping about 

the field, and |.thought, “I’ve got to go on!” | sort of stood 
there a moment and | told them a story, which is 
true, that in 1981, the first time I'd come to the 
Vancouver Folk Festival, I'd seen the Bat- 
tlefield Band do that. They were magnifi- 


| thought, “What a way to end the festi- 
val!” Then Utah Phillips walked out, on his 
own. He sat down and within seconds 
they'd all settled down again. And they were 
all listening to him sing and talk. I'd thought to 
myself, “| want to do that one day.” (And he did.) 

| think this kind of music, what | like about this sort of music, 
what | feel it does... | don’t think it will stop the bullets, but | think 
that what it does is, it unites us. There’s a sense of solidarity. 
There are other people who think and feel and believe as | think 
and feel and believe, which sometimes, if you work on the fac- 
tory floor, or in a big office block, you can forget. You think you’re 
the only person in this. It’s terribly isolating. Whether it’s here (at 
a house concert) or at the festival, 40 in one house or 12,000 in 
a field, you suddenly realize there are lots of us. 

Leon's got a great line, | think, in one of his songs, which is “a 
defeated people don’t sing.” If you are defeated, you don’t sing. 
So while we sing, it means we’re not defeated. The people have 
songs. A 7 
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by Magnus Thyvold 


About ten years ago, the last time he played in > 


Victoria, Billy Bragg played at the University Centre 
Auditorium. Opening for him that night were the 
Beatnigs, an industrial-funk-hip-hop outfit lead by 
Micheal Franti (later of the Disposible Heroes and 
Spearhead). Coming out that night the five piece 
Beatnigs put on a thrilling show with thundering 
beats, showers of sparks and fiery politics. 
Sitting there in the front row as the stage was 
reset, | couldn’t help wondering how Billy Bragg, 
just him and his guitar, could top such an exciting 
and energetic show. Striding out onto the stage he 


: opened with an accapella song, “Tender Comrade,” 
and before long the filled auditorium was his. 


Billy Bragg’s passion and the committment he 
brings to his perfomances allow him to fill the stage 
like few other solo performers. He recently returned 
to Victoria, with a new album and a full band for a 
special benefit show at Uvic’s Vertigo Nightclub. 

With his newest project Billy Bragg has returned 
to the spotlight with articles appearing in seemingly 
every major publication. The new album, Mermaid 
Ave is a collaboration with the American band Wilco 
and uniquely with American folk legend Woody 
Guthrie. 

Nora Guthrie, Woody’s daughter, opened up an 
archive of more that 1000 songs that Woody had 
written but never recorded. Guthrie had never 
learned to read or write music and ill health in the 


archers of loaf 


last decades of his life kept him from recording the 
songs and music which still came to him and were 
such a part of his life. When he died in 1967, the 
music to these songs, which was recorded only in 
his head, was lost with him. In the early 90’s Nora 
had organized and preserved this treasure trove 


and hoped that some of these songs could be 


brought to life once more. 

In 1995 she approached Billy Bragg. “Nora 
Guthrie saw me playing and thought there was 
something about me that fitted with what she had 
in mind for someone to do something with the ar- 
chive. And | think she recognized that what hap- 
pened in Great Britain in the 80’s, which had in- 
spired me, was similar to what had happened to 
Woody in the 30’s. Perhaps the fact that we had 
come to similar conclusions - that organized people 
and organized labour are a better way to change 
things than politicians. And | had a sense of hu- 
mour which was important to her.” Bragg recruited 
Wilco to join the project of setting the lyrics to new 
music. 


guitar was even invented. There: is some sort of 
connection. | : 

Guthrie has acheived an almost iconic status in 
folk music, a fact that could make any attempt to 
revisit and work with his legacy intimidating. “It 
would be if | was just doing it on my own, little me 
and big Woody. With Nora’s encouragement, | had 
to understand that the whole point of this was not 
to deal with Woody Guthrie the icon, but to deal 
with the Woody Guthrie that’s on the page and not 
worry about big Woody Guthrie. Our job is to bring 
something more to Woody Guthrie, to add to Woody 
Guthrie, to make them think again about him. So in 
that sense the only Woody Gutrhrie | have to deal 
with is the one on the page. | don’t have to deal with 
the icon. In that sense | use him as a negative 
reference point.” 

In part Bragg approached this by looking for a 
different Woody Guthrie in the many lyrics he had 
to choose from. The recorded repetoire of Guthrie, 
and by which he is chiefly known, represents.only 
a small porportion of the songs he wrote. The forty 


Perhaps the fact that Woody and | had come to similar conclusions-- that organized 


Despite what now seem like some obvious simi- 
larities in outlook and ideas between, Guthrie was 
-not a big influence on Bragg’s early career. Woody 
Guthrie doesn’t have the same profile in Britain as 
he has here in North America and it wasn’t until his 
career brought him to this side of the Atlantic that 
he gained a a strong awareness Gules and his 
music. 

“When | came to North America as a solo per- 
former poeple started comparing me to Woody 
Guthrie. Before that | didn’t think a lot about him,” he 
says. Bragg’s familiarity with Guthrie grew slowly. 
“| picked him up by osmosis, by listening to people. 
If you listen to singer-songwriters, and you listen 
to enough of them, you’re going to here Woody 
Guthrie songs., whether they’re sung by Ry 
Cooder, the Birds, Arlo Guthrie or Bob Dylan. Eve- 
ryone sings them. 

“I'd lost touch with him during punk, which is 
ironic. | was big fan of the Clash who painted anti- 
fascist slogans on their clothing and guitars and 
Woody Guthrie was doing this before the electric 


ARCHERS OF LOAF White Trash Heroes . CD mt sale September 22° 


.. Unique songs are diced up by a caustic wit and blasting sessions that peet away at indie rock’s cocoon and blossom into a totally 
new genera 
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Smart, enigmatic lyrics with vocais that are both: imploring and roaring rush over barely restrained guitar intros and driving rhythms 
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Faith In Space . CD on sale September 22 


. .Encompassing trance, dance and trip-hop, this album stands 
out in its blend of songwniting & electronic production. 
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songs selected (of which about fifteen made the 
album) generally avoid the political Woody Guthrie 
we all know for in favour of a more personal and 
humerous side. 

The goal was not to make a Woody Guthrie 
album or even a Billy Bragg or a Wilco album. Rather 
the goal. was to create a piece of work that repre- 
sented the input of all three and hopefully some- 
thing more than the sum of each. Sidestepping 
Woody Guthrie the icon allowed Bragg and Wilco’s 
Jeff Tweedy and Jay Bennett (who provided mu- 
sic for about half the tracks) to approach the mate- 
rial without restrictions. “You just have to sit down 
and find something sympathetic.” 

The collaborative nature of the work is a theme 


: that Bragg returns to repeatedly, both in interviews 


and from the stage. “My remit is to collaborate with 


the artist. If | was imitating Woody Guthrie, | would. 


think about how he played. But all | have to deal 
with is the lyric. There’s your lyric on the page like 
that, | read it and whatever it says to me, whatever 
| feel, | respond to. Each time it's like a brand new 


CD on sale September 8 . 


“His new, energetic recordings with the Catholics are his rawest and heaviest yet... 


thing: And if it doesn’t work, | turn over the page: 


and there is another lyric and it might work with- 
that.” 

Only a portion of Billy Bragg’s music is directly 
political. The majority of his songs speak to the 
personal, of relationships and the ups and downs 
of everyday life. Political and _ social 
causes,however, remain of great importance to 
him. A committed socialist, he follows politics and 
is involved in a variety of causes. The idea of “New 
Labour” (or the “third way”) as a model for social 
democratic governments in the 90’s struck him as 
“scary,” but he is cautiously optimistic about the 
new Labour government in Britain and the pros- 
pects for positive change after 20 ponte of 
Thatcherism. 

“What is politics if not the art of compromise? 
What do you feel we would have achieved in North- 
ern Ireland, could we have made that without com- 
promise. They (British Labour party) are not social- 
ists and | don’t think the people of Britain, when 
they voted them in, wanted a socialist government. 
They voted for public service, they voted for teach- 
ers, for firemen and nurses and policemen and 
social workers - the caring professions. They voted 
for that. | do think they are progressive. They’re 


_ fiscally conservative which is a bit of a disappoint- 


ment. But you have to weigh that disappointment 


- against breaking the logjam in Northern Ireland. The 


progress that they’ve made in Northern Ireland is 
spectacular. And on issues like constitutional re- 
form they are pretty good....So without sounding 
like Chairman Mao talking about the French Revolu- 
tion, its too early to tell what sort of government 
new Labour are. They certainly ain't socialist in the 
strict sense of the word, but they are achieving 
something and they are much better than the other 


"lot. At the moment that is keeping my cynicism at 


bay. Not my wife’s cynicism, mind you... 

The recent Vertigo show was a benefit for the 
veterans of the McKenzie-Papineau battation. The 
Mac-Pap battialion of Canadian volunteers fought 
in the Spanish Civil War against Franco's facsists 
in the late 1930’s in a struggle that rallied the inter- 
national left against fascism. It was a fitting way to 
bring together the Woody Guthrie of the 1930's 
and 40’s and the Billy Bragg of the 1990’s.A 
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Issue # 132 


by Mary Lasovich 

By nature and by design, festivals staged by 
the World of Music, Arts and Dance foundation 
(WOMAD) are chicken soup for the soul: restora- 
tive and communal, a celebration that transcends 
language and culture and distance. Over three 
days in mid-summer (coincidentally, the B.C. Day 
weekend) the WOMAD ’98 festival embraced 
25,000 people in a garden-like setting outside 


Seattle, so much so that we cheered by the thou- 
sands and flashed peace signs and grins as world 
musicians strolled off the mainstage after a memo- 
rable, danceable Sunday evening grand jam. It 
was possible, once again, to believe that common 
folk, by learning to live peacefully with all our di- 
versity, can change the face of the soul-less op- 
pression and poverty that plague the global com- 
munity. 

The message of WOMAD is profoundly sim- 
ple: we are one family when we choose to come 
together, sing together, dance together, to listen 
and laugh and learn from one another. The me- 
dium is the common language of rhythm and melody. 
Only the second North American stop in WOMAD’s 
16-year history--the first was at Harbourfront in 
Toronto in 1988--WOMAD USA reflected what ar- 
tistic director and co-founder Thomas Brooman 


soul, reward you with rich memories. of the joytul 
mingling of cultures and the commonality of the 
simple human need to move to the beat, whether 
it'originates with a fiddle, an electronic keyboard, 
the ilimba (traditional African thumb piano) or a 
long piece of bamboo circled with a string of bells. 

Most of all, it’s sheer fun. The WOMAD method 
is participatory: intimate workshops under the 
trees included African: dance lessons and bead 
demonstrations by Shikisha, three Zulu women 
originally from South Africa; Passo a Passo per- 
forming and teaching the Brazilian fight dance 
capoeira; and veteran British singer-songwriter 
Billy Bragg, known for his socialist anthems and 
now dedicated to the Woody Guthrie project, a 
collaboration with the American band Wilco to 
record long-archived lyrics from the working man’s 
folk hero of the ’30s and ’40s. It was a kid’s para- 
dise at Windmill Hill, an area devoted to families 
and featuring such hands-on activities as mask 
making, body painting and percussion workshops. 
Among the most popular off-stage attractions 
were the Global Market of stalls selling music, 
instruments, jewellery, clothes and artwork, and 
food booths with a selection that ranged from 
authentic East African spicy chicken to such ubiq- 
uitous summer fare as strawberry shortcake and 
Ben and Jerry’s ice cream stand. 

WOMAD USA, held at spacious and well-treed 
Marymoor Park in rural Redmond, WA, some 15 
miles east of Seattle, extended WOMAD’s unique 
nomadic identity to the United States for the first 
time. Founded in 1982 by British pop icon Peter 
Gabriel, WOMAD has staged more than 100 events 
in 18 countries, promoting multicultural awareness 
through workshops and concerts that juxtapose 
traditional and modern styles of music and dance 
from around the globe. A 1986 meeting of WOMAD 
organizers and 11 independent record distribu- 
tors in the United Kingdom gave birth to the mar- 
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USA and executive vice-president at the 
non-profit production company One 
Reel, which brings to the North- 
west the Seattle Arts Festival, 
Bumbershoot and other arts 
events, was smitten by 
WOMAD in the late ‘80s 
when she attended the 
annual festival at 
Redding, outside of 
London. For more 
than eight years, 
Seattle- producers 
and arts community 
groups dreamed big _ 
dreams and built 
their relationship 
with WOMAD’s 
founders, watching 
each other’s organi- 
zations mature and 
expand. Last year, the 
site search turned up a 
jewel of a setting at 
Marymoor Park, which led to 
a five-year partnership deal. 
“We said, ‘We’ve been dancing 
for so long, let’s get married,’” 
Zalutsky explained witha laugh. “They just 
fell in love with the site: the beautiful gardens, 
the big trees and the grass--all the open spaces- 
-and the intimate little spaces made them feel very 
much at home, like it was an English garden.” 

Sunday morning at the sparse press room on 
site, nestled alongside a circle of trailers that 
served as administration and crisis response of- 
fices for the festival, Zalutsky was understand- 
ably euphoric about the inaugural U.S. event. 
WOMAD USA drew the diversity that organizers 
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WORLD MUSIC FESTIVAL 


photos by Shawnna Farkas , 


OF 
the mu- 
sic acts.” 
First through the 
gates late Friday after- 
noon was a Californian, a devoted fan of the Tan- 
zanian duo Hukwe Zawose; right behind him were 
“a Canadian family and a couple from Chicago.” 
Corporate partnerships are overtly acknowl- 
edged (i.e., the Starbucks Village stage and. the 
Remo Drum grove) yet aesthetics and 
multiculturalism strike a delicate balance. The 
Starbucks Village is an exceptional design, an 
acoustic stage and coffee bar enclosed by a 4- 
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foot high wooden facade painted in traditional 
African designs of the Ndebele tribe--geometric 
shapes. in bold primary colours with thick black 
borders. To the Ndebele, mural decorations em- 
body their cultural and spiritual lives and the cen- 
trality of home and family. In April, WOMAD UK 
dispatched Annie Menter to the southeastern 
Transvaal, in search of mural painters Francina 
and Angelina Ndimanda, a mother and daughter, 
who accepted an invitation to create site decora- 
tions at July festivals in England and the U.S. At 
the main entrance to the stage area an.exhibit of 


photographs and interviews, which the women 


will take back with them to ‘their homeland of 


KwaNdebele; describes the longstanding oppres- 


sion of the Ndebele people and how they retain a 
strong. cultural identity through. mural painting, 
beadwork and clothing that communicates social 
status and rituals of passage. 

“We searched for about six months to find a 
Zulu translator who could translate the specific 
dialect of the Ndebele artists,” said Zalutsky. “We 
finally found this young man named Victor [whose] 
ancestors are from right around Ndebele. [On the 
festival weekend] he said it so-beautifully--how 
this is a place to open your mind and open your 
heart to cultures that you don’t know about. While 
he has a deep understanding of his ancestral roots 
and the South African way of life, and he’s learned 


so much from Francina and Angelina, he said that - 


the experience of seeing Ravi Shankar, Hukwe, 
the Capoeira dancers, Shikisha—it just opened his 
heart.” 

Putting together the festival line-up was “the 


most fun,” she said. “Approximately a third of the 
artists who came to this festival were at the 
Redding festival last week, outside of London. 
[WOMAD] has festivals around the world, but 


by Kevin Kamakazi 


Warning! A storm of independent 
thought, visuals and sound is about to 
explode with wit and humour in 
Victoria. The first Antimatter Film Festi- 
val is presenting 65 films from a collec- 
tion of dynamic international film and video 
artists, with a Situationist to boot. Mas- 
terminded by Rogue Art’s Deborah and 
Tod who have added some motion and 
sound to the visuals of the avant garde 
which usually line their walls of the down- 
town gallery. Sick of made for TV movies 
, which are the lower circle of Hell”, and 
filmmakers “emulating hollow and bland 
American style” they set out to make a 
festival that existed outside of the tradi- 
tional black box of the cinema and was 
anti-Hollywood and anti- 
censorship.Something that was almost 
volatile. They launched a web site with a 
manifesto and had a flood a submissions 
that were both innovative and radical. Most 
were from young people around 25 years 
old that had little or no budget. 


- - 


that’s the mother ship.” Canada was represented 
on stage by Ashley Maclsaac (missed him), Cape 
Breton’s fiddling wunderkind who was billed in 
the festival program as having “an elastic regard 
for modern forms, ranging from hypnotic urban 
dance anthem to molten jig-rock salvos.” Maclsaac 
performed in the Troubadour Big Top, an antique 
striped circus tent with seats for about 700 and 
room for a couple hundred more to dance in the 
aisles and behind the rows of folding chairs. 
Even more prominent were the Tragically Hip, 
whose performance roots get this quintessen- 
tially Canadian progranr blurb: “a group of friends 
in the university town of Kingston, Ontario [who] 


_ found ‘their roots in a shared passion for hockey 
and intelligent music.” Greeted enthusiastically by 


flag-waving fans and shouted requests, the hard- 
working band closed the mainstage on opening 
night with an energetic and politically-charged set. 
Unbeknownst to me, the Hip have inspired bumper 
stickers and a loyal following of Vancouver-ites 
who partied into the night in a circle of vans and 
tents (conveniently ignored by festival security 
staff) that, spent the weekend in parking field #3: 

The festival was replete with “clicks” of con- 
nection over the weekend, whether originating 
with the politics we wore.on our sleeves (or more 
accurately, on our backs, WOMAD being a mecca 
for T-shirts adorned with ‘every imaginable activ- 
ist slogan) or with the happenstance of discover- 
ing that our neighbours in the unofficial camping 
field were two members of the Victoria-based 
band Marimba Muzuva. It’s not familiarity, though, 
that highlights WOMAD festivals. There were a 
few well-known names, such as American blues 
rocker Joan Osborne, whose debut album Relish 
sold over two-million copies; the esteemed sitar 
composer. Ravi Shankar; and veteran African 
musician Thomas Mapfumo, nicknamed the “Lion 
of«Zimbabwe?” for his politically controversial 
songs of Chimurenga, the fight against British 
colonialists. But most of the musicians and danc- 
ers are largely unknown outside their homelands. 
That's beginning to change, with the growing popu- 
larity of world music in the ’90s, and the superb 
quality of the musicianship at WOMAD makes a 
list of highlights little more than personal favour- 
ites. That said, any list of the most danceable music 
has to include Baaba Maal (Senegal), King Sunny 
Ade and his African Beats (Nigeria) and Lo’Jo, an 
extraordinary collaboration of seven musicians 


One of those people ,cult hero Craig 
Baldwin from San Fransisco, who leads 
the festival for its anti-censorship theme 
with statement “Copyright is your best 
enterainment value.” In his 1991 film 
Tribulation 99: Alien Anomalies Under 
America which he uses stock footage cut- 


ups to present. fevered pitch of 99 para- 


noid rants in a pseudo-documentary which 


“details the actions of the U.S. in Latin 


America that involves aliens, killer bees, 
and covert action just to name a few. Also 
showing will be his most recent experi- 
mental documentary, Sonic Outlaws, fo- 
cusing on similar minded folks who also 
have no regard for ‘Corporate Rights’. 
Stemming from investigations into 
Negativeland famous U2 suit, it covers 
many media-hackers such as John 
Oswald, the Tape-Beatles, the Emergency 
Broadcast Network, the Barbie Liberation 
Organization, and the Situationists. 
From the other coast comes something 
that anyone into Hip-Hop should not miss. 
Battle Sounds is an independent film 
documentary of the history on Hip-Hop 
DJ’s created by Brooklyn director John 
Carluccio. This one hour documentary is 
just a sample of what is to come in a major 
on-going project with over 180 hours of foot- 


treated, and cured 


from France, North Africa and the Caribbean who 
are sure to be invited back, judging by the number 
and volume of ovations from the crowd. 

Three of the festival’s five featured women 


artists (sans Joan Osborne and Eva Ybarra) took 
part in a well-attended Women’s Voices work- 
shop on Sunday afternoon. [Eva Ybarra is de- 
scribed as “one of the most innovative and so- 
phisticated Tex-Mex conjunto accordionists today 
and one of the few active female band leaders 
and performers in the genre”--nary a note of ac- 
cordion music in my at-home collection, | must 
confess.] The three native Americans who sing a 
cappella as Ulali harmonize in their own blend of 
country, gospel, blues and southeastern native 
phrasing. Recording with the Indigo Girls (“Sham- 
ing of the Sun”) and touring with them since 1995 
has brought Ulali acclaim, although the women 
began performing in 1987 under the name Pure 
Fe, who founded the group with her cousin 
Jennifer Kreisberg and Soni Moreno. 

Tibetan refugee Yungchen Lhamo has a haunt- 
ing and pure voice that evokes her Spirituality, 
faith and prayer “for compassion for all living 
things” and creates music so vibrant that notes 


- tumble with the grace and strength of a waterfall. 


Your heart breaks at her story: born in a labour 
camp and put to work in a factory at age’5, she 
bears witness to her grandmother being beaten 
by the Chinese invaders because of her devotion 
to the Dalai Lama. She fled in 1989, and now lives 
in Australia. Her mother and her grandmother, she 
says through an interpreter, are her greatest in- 
fluence. 

Veterans of the WOMAD circuit, Shikisha (three 
Zulu women originally from Durban, South Africa) 
are chameleons with strong voices and infec- 


age. The film tracks hip-hop from Bronx 
block parties to a 1995 chamionship tour- 
nament in London. Highlights include the 
X-ecutioners, DJ Q-Bert, DJ Jazzy Jay, 
DJ Apollo, DJ. Grand Wizard Theodore and 
DJ Charlie Chase of Cold Crush fame. 
Other highlights from the many 
origianl international works include the 
Japanese flim, Cotton Candy, which tells 
the story of Naomi, a young Japanese high 
school, whose coming of age ends up be- 
ing a introduction to the teenage sex in- 
dustry. Which is a splice of real life from 
the land that has vending machines for 
used panties. A 
Scottish film , How 
High the Castle 
Walls, explores the 
reality of a charater 
who is diagnosed, 


of Cancer, and the 
fear, humor, and 
drugs that go with it. 
As well as Montreal 
filmmaker Ruba 
Nadda presents a 
series of shorts 
which looks. at 
beauty and urban ——- 
life. That is justa | | 

shortsample ofthe = 
wide range of art 
you willexperince at 
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tious energy. Their program photo shows them in 
full-length roles and turbans; they performed at 
the Starbucks Village stage in African cheerleader- 
style costumes in almost neon colours, rows and 
rows of bead; and they turn up at Women’s Voices 
looking like they’re from Chicago or maybe Port- 
land (being fashion-challenged, this is a stretch 
for me), with sunglasses pushed back in their 
hair, campus co-ed shirt and slacks, a blue and 
white sundress. They’re everywomen, traditional 
and modern, fusing South African township jive 
and feminism, acknowledging pride in “breaking a 
barrier’ by performing a gumboot dance -- tradi- 
tionally danced only by the men who work in the 
mines. Later, one says that South Africa is the 
one place they haven't yet included the dance in 
their performance. 

Since the first WOMAD concert in England in 
1982, an audience of more than a million people 
worldwide has experienced this unique mix of 
artistry and consciousness-raising about the 
worth and potential of a multicultural society. 
Zalutsky anticipates that daily limits will be put on 
ticket sales for next year to ensure that Marymoor 
Park doesn’t become overcrowded. WOMAD pro- 
ducers will now sit down and look at what “we 
want to set up as traditions here, and how we 
can make it an even better experience,” she said. 
“l’m sure there will be other artists from Canada 
here [in 1999]. We want more artists from Asia 
and we want South American representation. This 
year had a heavy African representation, but each 
year will be a little bit different.” 


For information on WOMAD USA 1999 (http:/ 
/www.womad.org) write to One Reel, P.O. Box 
9750, Seattie, WA 98109-0750 or e-mail 
onereel@speakeasy.org 


VE 


Antimatter, and the best part? The last 
part of the mandate is “screenings are pre- 
sented to the public for minimal charge” 
which. means just $2. Can you show it 
my living room too? 
“It's an educating experince.” -Deborah 
Real life. Real people. All on reel. 
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_ CFUV Playlists 
| WORLD 


_ Various World of Rhythm 
Alpha YaYa Diallo | Aduna “The World” Tinder 
Transglobal Underground Rejoice Rejoice Universal 
Angelique Kidjo 
inti-Iliami 


Oremi Island 
Lejania 


Xenophile 


incantation 
Various 
Various 

Vocal Sampling 
Ali Khan 


The Very Best Of... 
Women Of Istanbul 
Reggae Around The World Putamayo 
Live In Berlin Ashe 
Taswir 


Sat & Sun 9am-6pm 
EXPERIMENTAL 


Tuu & Nick Parkin Terma Fathom 
Erno Kiraly Phoenix ReR 
Steven Tickmayer Time & Space Reconstructions Private 
Robert Rich Seven Veils HOS 
Charming Hostess Eat Vaccination 
World Standard Country Gazette Asphodel 
Ben Neill Gold Bug Antilles 


Earmeals 
Thursdays 8-10:30 pm 


LAYOUT MUSIC 


Elliot Smith XO 
Lucinda Williams | Car Wheels On A Gravel Rd Polygram - 


Don Cabellero What Bums Never Retums Touch & Go 
Plastikman Consumed Novamute 
Jessamine Don't Stay Too Long Kranky 
World Standard Country Gazette Asphodel 
Zoviet France Digilogue Solielmoon 


rom those who 
pasted this mag up 


July 


a ™T™ LM Artist Title Label . | 
August 1° - * Bob Wiseman More Work Songs From the Planet of... GFC Import Records & Compact Discs 
as Billy Bragg & Wilco Mermaid Avenue Elektra 
1998 3. (s Beastie Boys — Hello Nasty Capitol 
4 - Bikini Kill The Singles Kill Rock Stars 3 7 ag 
5 - * Mean Red Spiders Places You Call Home Teen Usa | pe ga ae | 
Gx - Sir Richard Bishop Salvador Kali Revenant See ee 
_7..-+ ~~ Charles Gayle Quartet Daily Bread . Black Saint 
8  28* NoMeansNo ~ Dance of the Headless Bourgeosie ~ - Wrong 
9 - *  Plastikman Consumed Mute 
10 =- Don Caballero What Burns Never Returns Touch&Go - 
11. - * Piedmont Sorpid The Sugars of the Eyes Dainty Death 
12 21 Amazing Royal Crowns Amazing Royal Crowns Velvet : 
<i Pizzicato 5 Happy End of You Remixes Matador 1 (Special edition 
> 14 - Zoviet France Digilogue : Solielmoon 1 yellow vinyl) 
15 - Mogwai Fear Satan Remixes Jetset 
a 64 Sean Lennon Into the Sun Grand Royal 
17 - Charles M. Bogert Sounds of North American Frogs Smithsonian | 
18 - World Standard Country Gazette Asphodel oy 
19° 4 Barry Adamson As Above So Below Mute 
LL. 20 11* Duotang The Cons:& The Pros | Mint 
21 19 — Tricky Angels With Dirty Faces Island WILD STYLE 
O awe 2235:°+ Lucinda Williams Car Wheels on a Gravel Road Mercury Original | 
‘23 RE Public Enemy He Got Game Def Jam Soundtrack ¢ 
a 24 - Cloud People Good Luck Suckers | Skin Graft [Beyongolia] +=" 
25 RE Massive Attack Mezzanine Virgin CD/2LP 
26 - Danielson Tri-Danielson Tooth&Nail 
v 27 24 ~#Will Oldham Black/Rich Music Drag City 
28 «C- Robert Pollard Waved Out Matador 
29. - Apocalyptica Inquisition Symphony Polygram 
A ws ee Serge Gainsbourg Histoire de Melody Nelson Mercury Sah nS 
O Ranking reflects airplay during July and August 1998 ae 
+ denotes Victoria artist -* denotes Canadian RE denotes a re-entry to the chart ap hea the 
3 > ouse 
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Chart Feature Charles M. Bogert 


Smithsonian Folkways 


#17 this month 


Nature. A 


Talking Drum 


Cooking Vinyl }. 
TradiCrssRds 


City Of Tribes 


Kill Rock Stars 


Vainio-Vaisanen-Vega Endless Mute 
Fun-Da-Mental Ancient Future Beggars Bnat 
Kayhan Kalhor Scattering Stars Like Dust TradCrossrds 


July & August 1998 _ 


Eddie Gomez Dedication 


Bobby Watson Year Of The Rabbit Evidence 
Larry Willis My Funny Valentine Evidence 
Donald Brown The Sweetest Sounds Evidence 
Fred Hersch Evanessence Evidence 
Kenny Burrell Love Is The Answer Concord 
Chucho Valdez Live RV 
Ramsel Lewis Dance Of the Soul GRP 
Various Live From Mountain Stage Blue Plate 
Vindaloo Max 


Del Dako . 


Straight No Chaser, 
Wednesdays 5-8pm 
METAL 


Nile... Amongst The Catacombs _ Relapse 
Arch Enemy Stigmata Century Media 
Blind Guardian Nightfall In Middle Earth Virgin 
Anthrax Vol 8. The Threat Is Real Ignition 
Cranium Speed Metal Slaughter Necropolis 
Slayer Diabolus In Musica American 
Warrior Ancient Future Metal Blade 
Manowar Live-Hell On Wheels Universal 
Hollow Modem Cathedral Nuclear Blast 
Peruke Procol Harum’s Favonte Bandindependent 


Disciples of Dr.Demento 
Sundays 3:30-4:30pm 


ELECTRONICA 


Plastikman ~ Consumed | Novamute 
Piedmont Sorpid The Sugars Of The Eyes Dainty Death 
Zoviet France Digilogue Solielmoon 
Amon Tobin Permutation Ninja Tune 
Tricky Angels With Dirty Faces Island. 
Various © Untouchable Outcaste Beats Tommy Boy 
Vainio-Vaisanen-Vega Endless Mute 

Stars Of The Lid Ad Aspera Ad Astra Kranky 
Equinox Holon Hypnotic 
Various Electropolis Volume 1 Metropolis 


Compiled By: Geraldine Bulosan 


Sounds of North American Frogs - 


This was a puzzling CD when | first saw it. But this re-issue has proved itself to be educational and entertain- 
ing: remember way back when educational films in school were shown on rickety projectors, the narrator's voice 
drowned out by the hum of the machine? Biologist Charles M. Bogert, who went out in 1958 to record the various 
species of frog vocalizations, narrates throughout the CD. He speaks in a flat, southern drawl as he shares the 
particular attributes of each frog. (It’s the way he delivers the information that reminds me of my school days.) 
Some of the vocalizations are not what you would think of as frog-like: some frogs seem to chirp, mew, squawk, 
or sound like some sort of 60’s synthesizer. A good release for people into ambient, electronic, kitsch and 
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Issue # 132 
_ Artist. Title Label — 
10 YEARS AGO )— 


Naked Raygun Jettison Caroline 
Four The Moment. We’re Still Standing JAM Prod. 
Happy Flowers | Crush Bozo Homestead 
Spirit Of The West Labour Day BMG 

Soul Asylum _ Hang Time A&M 
Patrick Street No. 2 
Nuclear Assault Survive 
Hugh Fraser Quartet Look Up 
Battlefield Band Celtic Hotel 
Dayglo Abortions 


Green Linnet 
IRSIMCA 
Jazzimage 
Temple 


Here Today, Guano Tomorrow Fringe 


September 1988 


NATIONAL TOP 20 


T™ LM Artist Title Label » 


Billy Bragg & Wilco Mermaid Avenue Elektra 
Beastie Boys Hello Nasty Capitol 
Tricky Woo* The Enemy Is Real Sonic Unyon 
Tricky ~ Angels With Dirty Faces _ \sland 
Jesus & Mary Chain Munki Sub Pop 
Rocket From The Crypt RFTC Interscope 
Mean Red Spiders* Places You Call HomeTeen USA 
Punchbuggy* My Norwegian Cousin Sour Music 
Mogwai Kickingadeadpig Jet Set 
The Sadies* Precious Moments Bloodshot 
Duotang* The Cons & The Pros Mint 
Miranda July The Binet-Simon Test Kill Rock Stars 
Brian Setzer Orchestra Dirty Boogie Interscope 
CIV. Thirteen Day Getaway | Atlantic 
Shonen Knife = Happy Hour Big Deal 
DJ Cam The Beat Assasinated Inflamable 
Chixdiggit* Bom On The 1st Of July Honest Don’s | 
Def Squad El Nino Def Jam 

16 Robert Pollard §Waved Out Matador 

22 Fugazi End Hits Dischord 


(c) 1998 NCRC/learshot magazine * denotes Canadian content 
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CHECK OUT THE ‘ 


NINJA TUNE VS. ASTRALWERKS 
'98 TOUR 
WED. SEPT 16 @ LEGENDS 


THOUSANDS OF CHEAP USED CDS 
NEW VINYL LPS & 12"5 
FOR DJS AND VINYL JUNKIES .. 


102-561 Johnson 


CAcross from Market Squarel 
Fax: 250 380-0121 


Ph: 250 380-5090 


We honour Student Saver cards 


Geraldine 


september 1998 
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Hope you were there to at- 
tend Victoria's debut of musi- 
cal movement Modern Deep 
Left Quartet live, at SYLK, 
The Drawing Room’s latest 

Tuesday night pah-tee. De- 
scribed as “left field thumpy 
jazz”... the Modern Deep Left 
Quartet experience is a lucky 

/ moment in time, if you have 
the chance. The team uses 
an array of electronic talent 
and musical style; 1ON on 
aTR 909 plus effects. Tyger Dhula plays a 707 
and MPC 60. Tickling a Fender Rhodes Piano is 
Danuel Tate, and turntable techniques are hon- 
oured by “Scratchmaster Soul” a.k.a. The Mole. 

Following those deep left cats was Phatt 


| Phunk’s Sci Fi Witch Doctor with funky tribal 


breaks. Using the elements of a groove box, 
A3000 Yamaha Sampler, a TR 505, a KORG Trin- 


In general | find most DJ's one level below karaoke 


_ and just barely above Grandma switching channels 


, : - onthe TV. This is not because | have anything against 
* DJ'ing as an “artform” just that most of them tend to 
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_ = forget a crucial point: the reason why early DJ’s were 


vibrant is that they actually messed around with the 
sound via the tools available. Going to local DJ nights 


TECHILust 
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_ tand$'to be more like watching “Pump up the Vol- 
‘* ume” at 100+ decibels without the joy of making fun 


of Christian Slater. Play one record, crossfade into 
another and repeat endlessly. 

The road to recovery starts, of course, with 
embracing technology (what else would you expect 
in this column). In 1998 there is no excuse for a DJ 
to not use a sampler of some type or another. The 


whole point of DJ'ing is to take existing material and 


~“T saw it on television so it 
must be a lie.”- anon. 


Move over Conrad Black, Izzy Asper is soon to 


~ be Canada’s media lord. By the time you read this 


Asper’s CanWest Global Communications Corp. 


- will have most likely closed deals between Shaw, 


WIC, and NetStar, completing founder Asper’s 
dream of owning the largest private national 
televion network. The cost of the most recently 
acquired stations was $1.4 billion which went to 
carving up WIC with Shaw as well as $900 million 
for the purchase of Netstar. The network reaches 
over 80% of Canada’s market and “We’re nowhere 
near done yet,” said Asper about his plans for a 
broadcasting empire. One obstacle to CanWest’s 
plans is the CRTC, who is concerned with their lack 
of spending on the creation of Canadian content. 
As any of those who watch the Simpsons or X- 
Files known, “Global’s Got It’-- “It” being a high 
concentration of low-brow American shows. In 1997 
CanWest spent a meagre 18% of its revenue ($67 
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ity Pro X, a refurbished Moog 
from Radio Shack, and special 
effects... Noah created musi- 
cal spells in his science ficti- 
tious stage lab. * a tiny treat to 
check out 
www.phattphunk.com and 
download a Real Audio sam- 
ple of the Sci Fi Witch Doctor. 
You may just discover a few 
more bits of musical candy like 
some sweet promo Brent 
Carmichael. 

In sadly missed Root Down (formerly at the 
Planet) fashion, Wood & Sid James playing to- 
gether again on 4 decks with the Mole of Soul. 
Breakbeats. Hip hop. Big beats. Scratches. 

Their exclusively constructed stage set up nes- 
tles the 4 decks snug and cozylee for all to see. 

The debut of New Girl Order KLUE (Saskatoon, 
Sask) saw her laying down some drum and bass, 


remix it into new grooves and stuctures, right? This 
literally SCREAMS out for sampling. There are a vast 
number of tools available now that will perform this 
trick and many are dirt cheap so you have no ex- 
cuse! 

Since DJing is a “live” artform, you want tools 
that will let you mess about on the fly, are portable 
and that you can afford. Fora cheap start you should 
look at the Yamaha SU10. This unit is a small 


by moron: 
morondislandnet-com 
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http://deterrent-bc-ca 


handheld sampler that while not capable of holding a 
lot, is dirt simple for quick sample jobs. It has a built 
in ribbon controller for “scratching” your samples 
(kinda lo-fi but could come in handy). Nextin line is a 
newish unit from Roland called the “SP-202 DR. 
Sample” which also gives you some cool options like 
effects and resonant filters (if you can afford the 
higher price tag). These units will run from a couple 


hundred second hand to $500 or so new. Don’t ex- - 


million) on CanCon, while rival Baton/CTV (who's : 


revenue was less than half of CanWest’s) spent 
33% ($147 million). What is Canadian content from 
CanWest? Traders. 

In the shadow of the media circus the real 
‘freaks’ wonder ‘if there is anything good on TV’, 
click, click, click. Game show, soap opera, car 
crashes, murder show, cops. Why is it that aver- 
age people can’t be on TV? It seems the concept 
of community or public access television is still quite 
unheard of compared to privately or government 
run commercial or public service television. How- 
ever this local television “run by the citizens for the 
citizens” is now expanding in several countries. 
Some of the reasons that there is need for an al- 
ternative to fully-professionalized television is the 
heavy load of one-way information, entertainment, 
and advertising output that deprives the viewer of 
involvement in the communication process. Com- 
munity channels provide an electronic. forum to 
express social and political concerns, as well as 
an opportunity to share valuable information with 
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and tasteful jazzy jump-up. A woman touches 
vinyl. Ad-Hoc interview: 

Sheila: How does it feel to be a dj ina seem- 
ingly male dominated industry? 

Klue: / don’t think either matters, being a woman 
or a being a dj. It frustrates me just thinking about 
being judged differently at all. It’s just about mu- 
sic: -: 

~ Klue’s sét ended with guest Scratchmaster Mole 
joining her on last tracks. Drink Soy for joy. 

KLUE hosts a radio show on Sunday nights 
1-3am, Chronic Pressure on CFUV. Tune in af- 
ter VELVET, Sunday nights at Steamers Pub. 

kOOSh came home to spin one day. And Peo- 
ple came to dance and play. 

A track was born I’m glad to say. Chinese and 
40’s was what was laid. Props to Danuel Tate and 
Koosh for being alive and working! MCM. 

That Passion party. Ata rifle range somewhere 
far. The organization was spectacular (in a mili- 
tary kinda way). Thank you to FIRST AID for be- 


pect a high-end studio quality sampler butas realtime 
performance tools they can do the trick nicely. 

Once you have gotten some realtime loop 
creation tools into your kit the next step is to add some 
effects, which are crucial to making your set sound 
unique. For the cash strapped DJ the cheapest and 
most diverse way to get your signal “wet” is via guitar 
effects units. Some likely prospects are the budget 
lines from Zoom and DOD. For a paltry $150-$175 
bucks you can get a new Zoom 505 pedal which has 
a pile of effects including pitchshift, delay, reverb, 
phaser, distortion, etc. In general, look for units with 
EQ and distortion (since these are useful for gener- 
ating fat crunchy beats), bright displays for smoky 
Clubs and a simple menu system so you can stil func- 
tion after the drugs and alcohol kick in. 

The final step is to . . . (heresy of all her- 
esies) get.rid of your damn tumtablies! | am a firm 
believer that most vinyl lovers either are stuck long- 
ing for the good old days (like there were any) or only 
think vinyl is cool because they didn’t live through it 
the first time around. 


Snap Crackle Pop is annoying enough when com . 


ing from my cereal and there are so many better ways 
to get similar functionality now. Instead of dragging 
your record collection to the show, record your tracks 


friends and neighbours. There 
is a need to put television in 
the hands of the common citi- 


And across the globe many people are 
starting to realize that being on TV doesn’t mean 
you have to be beautiful or rich and, in fact, access 
to media, especially TV, is a right of free speech. 
The technology has improved and dropped in price 
for equipment with ‘broadcast quality’, which is a 
myth anyway, as you don't really need super slick 
production if you have a good script or something 
important to say. Now local TV stations could be 
based upon small digital video cameras and com- 
puter based editing. Distribution will not only be 
made by cable, but also by low-power UHF, micro- 
wave (MMDS) and internet webcasting. Local tel- 
evision will go global. The limits facing independ- 
ent TV will be political, not technical. A 


ing the most helpful of the bunch. If you found 
it, Velvet performed second stage down a blinky 
marked path through the woods. Dancing till the 
sun came up, their loyal following generated a 
heat that cut through the brisk evening chill. The 
night was cold till Velvet came on. Velvet is Kamal 
Kudra, Kelly, Bellyfish, Supersmooth, Tyger 
Dhula, Mole of Soul and Danuel Tate + special 
guests. 

Beyond Velvet, dj Scott W threw down some 
tasty.am grooves. Keep an eye out for this kid’s 
gigs... He kept them dancing in a ring around the 
sun. | 
Peace to Honour. And your record store. 

*COZE... Thanks Modern Deep Left Quartet 
& Koosh for the late night party. The pope slide 
says Sex, Drugs and Techno. Warning!!! Beware 
of JELLO SHOOTERS. & 


to a cassette or mini-disc based multi-track unit. 
These boxes have built in mixers so you can fade 


tracks in and out on the fly, adjust EQ, mute tracks, 


basically mess stuff up big time. Mini-disc is far su- 
perior sound quality wise and also has way cool ran- 
dom access features for quickly getting around but 
will cost you more to get started. Both options in- 
clude pitch adjustments for fine tuning BPM’s to ex- 
ternal sources. Also, if you have the bucks you can 
get dual CD players with jog shuttle operation for 
somewhere over a grand that give you best of digital 
and emulate the hands on quality of vinyl. 

To be honest | have an ulterior motive in all 
of this. | like a lot of modern dance music (such as 


~ stuff on DHR and Force Inc.) and | really just want to 


be able to go see live music where there is more 
going on than rich kids playing their record collec- 
tions. Next time you go to the Limit or the Drawing 
Room and you see a lazy-ass DJ not doing their job, 
do me a favour and secretly patch their mixer output 
into an effects pedal. 

Repeat after me, “vinyl is evil. . 


technology 
is.good...”. A : 


media on media 


by Kevin Kamikazi 


For more information and resources: 


Access Television , Sweden 
http://www. openchannel. se/links.htm 


Listing hundreds of international community TV projects 


Channel 3 , Saskatchewan 
http://209.205.48.68/channel3/ 

Deep Dish Television , USA 
http://www.igc.org/deepdish/ 

DIVA TV (Damned Interfering Video Activists) — 
http//www.actupny.org/diva/DIVA-TV.html 

Free Speech Television , USA 
http://www.freespeech.org/ 


Fundy Community TV , New Brunswick 
http//www.Fundy.ca/cabletv/split8.htm 


_ | Intemational Freedom of Expression eXchange, Ontario 


_ | http//www.ifex.org/ 


Paper Tiger Television, USA 
http//www.papertiger.org/ 


Media is a tool of Free Speech! 


Orientations this month are: 


Sept. 16 & 24 at 5: 30pm 
More info?Contact us at 721 8702 
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Ui 
Lifelike 
Southern 


Ironically, it’s 
just as many 
indie-rock hip- 
sters have 
started to lose interest in the “post rock” 
crowd that many of these bands have 
begun to produce their best work. Sure, 
the latest Tortoise was a bit of a stum- 
ble but here Ui manages to produce 
their best record yet. Actually, Lifelike 
is closer to instrumentally based hip- 
hop and dub than rock. And whereas 
the first record had a charming post- 
punk funk stiffness Lifelike is less self- 
conscious in its melding of the avant- 
garde (mind) with the groove (body). 
Despite being an obvious product of 
studio collage Ui captures the sense of 
spontaneity and energy that is central 
to all real dance music. 


Randy 


Karnak : 
Karnak 
Tinder Records 


Karnak is best explained as an infusion 
of music from all points of the world. 
Incorporating Scottish bagpipes, Tuvan 
throat singers, Nigerian lullabies, Span- 
ish sea chanties, Russian opera, Hare 
Kirshna chants, Reggae, Funk and 
North American street music, Karnak 
manages to create a melting pot of Bra- 
zilian sound that is both untouched and 
exciting. The music is very lively which 
borrows strongly from the Spanish 
chanties and isyreminiscent of Gypsy 
music. The eclectic nature of the CD 
makes it one that finds its listeners con- 
stantly changing 6 fit with the new 
groove of the music. However, | must 
admit that some of the tracks really had 
my attention. Suggested tracks are 
Alma Nao Tem Cor, Martim Parangola, 
and Comendo Uva Na Chuva. 


Digger. 
The Promise Of An Uncertain Future 
Hopeless Records 


These days the state of pop punk mu- 
sic is in real disarray. Half the kids want 
to sound like NOFX and the other half 
want to sound like Screeching Weasel. 
Needless to say, there’s not much go- 
ing on out there that makes me want to 
listen. Thankfully Pennsylvania’s Digger 
draw upon a different set of influences 
than most these days. Maybe it’s their 
geographic location, but the sounds 
here remind me of Dag Nasty and other 
late 80's hardcore luminaries more than 
anything else. Heartfelt lyrics and good 
song structuring keep me interested 
enough for repeat listening. Yes, it’s still 
redundant but better than usual. Defi- 
nitely on the right track. 


John Cale 
Dance Music: 
Nico the Bal- 
let 

Warner 


Composed in 
collaboration 
with Ed Wubbe for his choreography 


~ of Nico the Ballet, John Cale has this to 


offer in tribute to his Velvet Under- 
ground band mate. | can’t describe it in 
any other way than to say it’s contem- 
porary music with classical roots. 
There’s definite influences here of John 
Cage, Brian Eno and Lou Reed. Some 
songs are melodically-dominated, oth- 
ers more rhythmic and at times, disso- 


nant. 
he small string 


Perform “tce-Nt 
Ss n (three violas, a and a dou- 


Frank Dixon x: etd carries the smo bothness of 


WROUGHT: 
ironsmile 

This Is My Song, 
This Is My Story 7" 
Her Magic Field 
Records 


WROUGHT: ironsmile have over the - 


past year become one of Victoria's 
finer bands. They bring something to 


this.city-s.desperate music scene, chal- : 


lenging it while at the same time trying 


to save it. They have this willingness to © 


experiment that so few bands in Victo- 
ria, let alone Canada, have the courage 


to do. For me, the best thing about this.” 


band is the bass playing - very melodic 
and gloomy. There's also some; scream- 
ing which the local all-ages, cene ap- 
pears to love. WROUGHS: ironsmile 
won't be blowing anyone's minds away 
outside of Victoria just yet. But if they 
keep challenging the norm like the whole 
American/European Pog 7 
ment is, they could be 
help Victoria have a great 
one to boast to all the tou 


| Finn Berne é ‘Michael 


Formanek DUO 


I Live Jazz at $t.Ann's Auditorivm 


saxophone € acoustic bass fron da! 


PEST BRED on 


~ 835 Humboldt St. 


Corner of humboldt éblanshard) 
Thursday September 17, 1998 8pm 


tix at Boomtown, A&B Sound 


Travelcuts WVic) 


sponsored by Travelcuts E crov 


info 472-4363 or 592-2551 


ep Soy 
Yes., It ig true. Industrial is dead. Gone 


12. 9 percus- 


SPepand.nori- y, synthe- 


Ligdid Soul 
Make Some Noise 
Ark 240 oresonr 


Liquid Soul is an unbelievpble album. It 
mixes the essence of 7G; soul-funk 
with wonderful modern beats. The 
moment | popped this one‘jnto my CD 
player it didn’t leave the CD tray for two 
weeks. In fact, | am still listehing to the 
album as | write this. The tru rh a trom- 


- Ele le Ctropolis 


Metropo is. Recor 


* 


«days when “rivet heads” and 
py shirts were common on 
#e. Dead as disco as they 
d right?. Bullshit. The 


is based on. Ac 
morphosis. S 
records released t 
titled Electropolis; th ip 
this point. While Puppy 

Frontline is still with us On ¢ 
along with Numb, Mentallg a 
Out Out, Terminal Sect, § 
Thinkingman, Informatik, afi 


For the longest time, | was holding onto ~ 


the heroes of my past, complaining 
about the crap that was caming from 


the industrial workshops around the. 


world. However, | realize that the new 
industrialist are here. They are living 
the true cyber-punk dream. 1] 
lation is-a testament to theif’ skill. The 
torch has been passed...and it is burn- 
ing: with an intense electronic fire. 
Arioch, Laced in Darkness 
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Plastikman 
Consumed 
Novamute 


With the explosive growth in techno’s 
popularity a respected DJ like Richie 
Hawtin could have cashed in big time 
by releasing a feel good dance album 
along the lines of Chemical Brothers or 
Daft Punk. Instead, he has released a 
dark, minimalist album that falls some- 
where between the hypnotic loops of 


classic Eno and the cold textures of 
Finland’s Panasonic. Not surprisingly, - 


Plastikman’s loops tend to be more 
rhythmic than Eno but the emphasis on 
Consumed has shifted towards a lis- 
tening, rather than dancing music. The 
dance floor’s loss is the bedroom’s gain. 

Randy 


Shonen Knife 
Happy Hour 
Big Deal 


Shonen Knife is 
very good at 
what they do. They seem to love being 
the “cutest, poppiest band on the 
planet.” They are always dressed in 
the cutest fashions, and their album 


“eeCOVETS tend to utilize kiddie core sym- 


bols sué p..bunnies and lollipops; 
ofere® s even an* homage to PeeWee’s 


Playhouse in the: apy Hour liner. 


notes. 

While repetitive kifschy cutesy pop 
songs with title s “Cookies Day” 
and “Banana& re just fine and 
dandy on think by album 
five or six Knife’s sound 
would be $, usage of syn- 


thesizers: 
_ se 


‘more of those 
songis still cute 
bodiés Shonen 
are mpving into 


and fun And its 
Knife’s inage. 
the cA cen 


ylaced image. Unfortu- 
fans” like to hold this image of 
“Japafiese people’ in their arms: 
a innocent and full of bubblegum, 
this ig@a that “Japanese schoolgirls are 
adorable. ” The fact that Shonen Knife 
_play ip to this image so much annoys 
me But for those of you who are down 
“bubblegum pop sound, good 


Tor you and yours. Enjoy it while it lasts. 
Wait a minute.. .did | mention PUSA ap- 


pears on ‘this album courtesy of Co- 
lumbia Records? Millions of peaches, 
peaches forme... 

‘ ..Lyndsay S, 


Various 
Amp2 
Astralwerks 


Amp2, MTV's: second “electronica” 
compilation, starts out strong with the 


seldom mentioned Fatboy Slim’s - 


“Rockafeller Skank’, but then it starts 


to falter. Continuing on in the disc are a - 


. The Queers 


Records 


Issue # 132 
number of overprocessed remixes by 
artists as varied as the Prodigy Remix 
of Method Man’s “Release Yo’ Delf’, to 
the Beck remix of Air’s “Sexy Boy”. 
Certain songs do standout though, such 
as "Battleflag” by Pigeonhead, “Bang 
On!” the hard edged song by turntablists 
the Propellerheads and the epic drum 
and bass samplings of Roni Size/ 
Reprazent’s “Brown Paper Bag”. Ona 
whole though, the album is far removed 
from its predecessor. 

Those who bought and enjoyed the 
original Amp for its electronica/techno 
groove will find it sadly missing on 
Amp2, only to be replaced by a proc- 
essed hip hop/rap beat. There are a 
number of intelligent songs on the disc, 
but electronica has been substituted for 
hip hop so be forwarned that Amp2 is 
not a true sequel. 


Stacy Martin 


Everything’s 
O.K. EP 
Hopeless 


America’s fa- LLRDe es 
vourite purveyors of hres chord 
Ramonesque punk are back. New 
Hampshire's The Queers, who have 
been around for about 15 years in one 
form or another have served up an- 
other offering that’s sure to please. 
Sure the musical territory covered here 
is worn flat, but the Queers keep their 
punk on the pop side of things and that’s 
what keeps me coming back for more. 
Harmonies and hooks abound as the 
usual lyrical ideas are tackled (girls, 
punk rock and fucking jerks) along with: 
plenty of buzzsaw guitar and snotty 
vocals. The standout track here is a 
great version of the Banana Splits “| 
Enjoy Being A Boy”, a bubblegum clas- 
sic if there ever was one. So, for the 
moment, this four song EP will do @s a 
tasty appetizer until the new album 
comes out. 


Frank Dixon 


Elliott Weston 
Lo-Fi Hollywood 
Red Arrow Records 


Lo-Fi Hollywood is a very nice album. 
The tracks are musical and sound. The 
lyrics tell distinct stories and experi- 
ences without being lost in the music 
itself (something a lot of new music — 
seems to do). If you’re into acoustic 
guitar music and in the mood to chill out, 
just pick up this CD, pop it in the stereo 
and relax on your deck. 


Wes 


The Saints 
(I’m) Stranded 
Amsterdamned 


Recently re-re- 
leased on CD, 
the Saints debut 
album. (/’m) 
Stranded is an important piece of punk 
rock history. The Saints came from the 


~ deep outback of Australia far from the 


New York and London centres of punk. 
There first'single, “Stranded b/ No Time” 
from 1976, was one of the first punk 
singles to released in the UK quickly 
establishing them as a band to watched 
and demonstrating that punk was a truly 
international phenomenon. When the 
Saints arrived in the UK in 1977 for the 
release of (I’m) Stranded the trend and 
fashion conscious punk scene had 
moved on and many disdained them as 
just another pub-rock band. This judge- 
ment was unfair. (/’m) Stranded fea- 
tures ten great tracks and is essential 
to any serious punk rock collection. This 
re-release features 2 bonus tracks and 
some sparse liner notes from band 
member Chris Bailey. 

Magnus Thyvold 


= 
sre 


pt 


Matador 


september 1998 
Don Caballero 
What Burns Never Returns 
Touch and Go | 


Don Caballero were among the first in- 


a  Strumental rock bands to appear in the 


mid 90’s {along with Ui and Tortoise) 


and with What Bums... Don Caballero 


continue to be the most rock-based of 
the so-called “post rock” elite. Over 
each album DC have become more ab- 
stract and What Burns... may be the 
pinnacle of this development as they 
combine the abrasive heaviness of 
Red-era Crimson with the free rock ex- 


_ pansiveness of Storm & Stress (a DC 


side-project). An important release for 
anyone still interested in the largely un- 


_ tapped potential of performance based 


rock. 


Randy 


Pizzicato Five 
Happy End Of 
You: Remix Al- 
bum 


Records 


Pizzicato Five. 
They’re great. | think they’re creat Rea- 
son being, because their music is nice. 


, hey were around long before this , 
“Lounge Music” phenomenon hap- — 
- pened. Their image and style is some- 


what “Andy Warhol and the Factory,” 
glamour, drugs, fashion and pop art. | 
suppose their music could be described 
as sometimes loungey, sometimes with 
a fat beat, sometimes a mixture of Japa- 
nese and English vocals, but always 
with great style. 


’ This particular album is a remix of their 


most recent LP, Happy End Of The 


_ World. | must say, | personally think it is 


excellent. All the songs have what 
some would call a “techno-ized” beat 
behind it, very thrilling, this new sound 
that is “techno.” Anyway, some of the 
remix people include 808 State, Saint 
Etienne, the Automator, “Dimitri from 
Paris”, GusGus, Daddy-O and many 
others. It really is a real foot tapper. 

| Lyndsay 


Front 242 
Reboot:98 


| _ Metropolis Records 


in october of last year. In.fagt 


World Standard 


~ Country Gazette 


Asphodel 


Who knew that country, some elec- 
tronic experimentation and age-old clas- 
sical Asian music could go together so 
well? An extremely beautiful mix has 
come of it by Yellow Magic Orchestra 


member Haruomi Hosono. Imagine clas-. 


sical Japanese music played ona banjo 
while a chair sqeaks melodically along 
or the sounds of a train rolling by. The 
last track, Cowboys Don’t Cry, are the 
lost lyrics of a Hank Williams song sung 
in a deep slowed-down voice which 


makes the song sound ghostly. Many . 


of the song titles suggest travel (Good 
Red Road, The Lonely Driver 1952, 900 
Miles from Home) and the overall feel 
is of solitude; this album is largely ambi- 
ent with a few up-tempo tunes, but cer- 
tainly not sleepy-time stuff. 


Geraldine 


Tim Berne / Micheal Formanek 
Ornery People 
Little Brother Records 


Taking a break from projects on his own 
Screwgum label with groups such as 
the mighty Bloodcount, Tim Berne has 
released a very impressive duo album 
with the bassist Micheal Formanek. Both 
the compostional and improvisational 


shifts of these two musicians are high “8 


of telepathic intreplay tf 4 


even fellow spacem¢ fy Sun Re 


| Micheal | is one of the’ oe soo 


tening to him duel it out with the ever 
clever Tim Berne nearly made my nose 
bleed!! Although not as “free” in style 
as some of Berne’s other releases it is 
sure to please fans of all jazz persua- 
sions as well as the die hard Tim Berne 
fans. | - 


Mike 


The people who. know me understand ae ae 
that | don’t use the word fantastic of- .# ar} 


ten. When | do, it means | really liked 


- something. Most things end up being “ 


“fine” or “okay”. However, | ran into a 
fantastic surprise when | popped the 
new Front 242 CD into the player. Fan- 
tastic doesn't even begin to explain this 
one. The new album is called Reboot: 
98 and it is a recording of a live per- 
formance they did in February. While 


the songs span their 17 year career, 
__ they are re-done with a‘current feel: 


= 


- powerful beats, the samples we know 


and love, and an energy in the vocals. 
Very danceable and very addictive. The 
last couple of albums from 242 were, 


_like | usually say, “fine”, but they have 


returned with such a vengeance you 
would have to be dead not to notice. 


_ Arioch, Laced in Darkness 


-- The Jesus’ Lizard 


Blue 
Sonic Unyon 


Still dedicated to the four letter word 
titles after ten years. This is their sec- 
ond major label release although this 
time distribution is being done by Sonic 
Unyon. After years of building street 
cred they got soft from Lala for Los- 


ers. | wanted to like this album, | was 


PUR ES Set 
- 7 =. "' 


sa ahaa a 


ere ee 
| eee 


+ Eyage * 


hoping it was going to punch me out 
right at the begining for doubting their 
history of unrelenting drive but | got the 
impression the band was just sitting 


’ around with drinks, not that this album 


is terrible, it is far above what many 
‘indie rock’ guys try to achieve, but it 
lacks the verve that | know they can 
pump out. | don’t doubt that thay would 


still be a great band to go see live, and 


hell this disc is OK but perhaps they 


_ are happier now and good for them. A 


little over produced. 


KZA 


= when Lennop kicked it uga no 


fe of that guy./ 


The two remaining days of the festival 


were hot and dry. | spent some busy 
hours doing interviews and attending 
press conferences with the likes of Ani 


‘Difranco, Bruce Cockburn, Guy Davis, 


Martin Sexton, Irishman Andy White, 
Maddy Prior, Ben Sures, and members 
of Seelyhoo, Hoven Droven and Finjan- 
- a folk DJ’s dream. Hits of this year’s 
festival were South Africans 
Amampondo, Dominican Accordionist 
Joaquin Diaz, New England’s The Nields 
, Sweden's Hoven Droven, David 
Lindley and Ireland’s Kila. 

Listen to my show, Universal Donor.or 
Mondays 8-10 am, for the 


Sean Lennon/Rufus W 
sometime in July, | forget 
Sonar 


By the time Sean Lenngh tolled int& 
Vancouver in July, interviews vith him 
were showing up in everything from 
Spin to Macleans, and with each new 
interview | read he seemed wwiore and 
more exhausted and Tete al 
annoyed. This, persona rev a 


show; Lendon looked exhaul ist 
strangely puffy. He sweated 
pease the entire set anc iO 

he wasn't getting enough’ vitamins 


anne ssaniaeaa 


who had one too many whiskey at the 
Karaoke Club, as Lennon swayed to 
the tinkling loun if Je sound of “Into The 
Sun” and demand 1 
spin. The genjus par tof f the show, and 
probably the biggest: SULE pri e was 


some free-$tyle rappi Q. All i 
Lennon — d to be more than the “ 


a 


He was veh 


sy Birthday” 
ind excited 


hard to te 


Bauhaus 


arrived and DJ Chantal opened the 
evening at around 11, spinning and mix- 
ing the beats for the crowd of dancing, 
swaying people as the lights spun out 


- onto the walls like snowflakes. There 


was a rush for the balcony when it 
opened up and | followed the flow as 
well, having staked out a spot near the 
stairs. A small, lucky bunch of. us 
scored some comfy seats on the sparse 
balcony; the minimal amount of furni- 
ture seemed to suit the show for the 
evening. 


Perfume Tree came onstage around 


midnight and also performed for an hour 

: ke and lights streamed off 
“The songs flowed one after 
ut too much dynamic-as 
tinued to dance to their 


Hire appeared. | had heard that at 
_the ey show they had done in 


ward i. ‘ea too much light onstage, 
w of the\candles were blown out 
arid ‘others Were positioned in more 
solitary spots ground the stage to a to- 
tal of ten ty lights, enough for 
Autectiie ‘tdfsee what they were do- 
ing. . Sans 

The tune§were labyrinth- -like, you didn’t 
know : the sequence of sounds 


would repgat again. Sometimes it was 


pilled eae their set-up, 


Concert 


August 
15,1998 


Haphads - FRIIS RS 


almost anything to re e-live past events. 


Mili performer anna at his fgo-loud pj-“+ But dreams/4o corfe true. On a warm 


Winnipeg Folk Fest 

Bird’s Hill Park 

July 1998 

On a hot weekend in July, | had the 
good fortune to attend the 25th annual 
Winnipeg Folk Festival in Bird’s Hill Park 
right outside the city. My first night | 
was greeted by the odour of various 
bug repellents mixed with exotic cook- 
ing smells of falafel and curry as | 
made my way through the crowds to 
approach the mainstage for Thursday 
night’s show featuring Jann Arden, Les 
Bouttines Souriantes, Los Lobos and 
Winnipeg’s klezmer band Finjan. 

The rest of the weekend carried on in 
this positive manner. On Friday the fes- 
tival kicked off it’s daytime program with 
five tents offering different themes and 
performers. There was song writing, 
accordions and Irish music workshops 
among many others. Lots of the per- 
formances came with. creative names 
like ‘Tradition is a guide, not a Jailer.’ 
The Friday night concert lived up to the 
Manitoba credo of weather-is-not-our- 
friend-but-we-rise-to-the occasion-in- 
the-face- of-adversity. Huge. storm 
clouds began to approach the park 


during the dinner hour. The headliners © 


of the evening were Balfa Toujours, 


James Keelaghan, Ron Sexsmith, and : 


Richard Thompson. The storm clouds 
broke and the rain came down in a flood 
just as Ron Sexsmith came to stage 
and somehow his doleful quirky songs 
seemed appropriate for the onslaught. 
The stage was subsequently closed 
during a lightning storm and by the time 
Richard Thompson appeared for his 
set, the field was reduced to a muddy 
pit with millions of bloodthirsty bugs 
dancing around the stage lights. 


-music labels knew | 


. The tables were al-— 


inded Out-thé.bluegrass. 
Too exhaustéd to ’stay-for-the-éntire 
performance, | 
set, only to be 
some hippie-esque women who 
couldn’t believe we were leaving. 


“You're going? But Rufus rules!” In hom-. 


age to these excited fans, we chanted 
“Roofie! Roofie!”, drove home and went 
to bed. 


Lyndsay “Nirvana Rules” S. 


(“@#?!- The Offbeat staff apologizes 
for the editing of the word ‘grunge’, but 
we found it morally offensive and could 


- have no part in the propagation of this 


tired term.) 


Autechre/Per- 
fume Tree 

The Palladium, 
Vancouver 

July 30 


| had wondered — 
just how many peo- 
ple would come to 
see Autechre, see- 
ing how none of the 


what the heck we 
were talking about 
when we were try- 
ing to set up an in- 
terview. Also, how 
many people are 
into good techno 
anyways? The Pal- | 
ladium is huge—of | 
course, what do | 
know, having lived 
in Victoria all my life. 


ready full when | 
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August 4 


my friend and | left mid- 
accosted outside by ! 


“evel ing | wandered into 
thé Queen Elizdbeth Theatre in Vancou- 
ver to see Bauha 
apart. 

When the concert started.....pure 
adrenaline. Very dark of course, with 
Peter Murphy’s face on a large black 
and white TV in the centre of the stage, 
David J and Daniel Ash on either side. It 
was so visually stunning that every- 
one sat staring, quiet, and unmoving. 
And then it erupted. Everyone stood 
cheering and yelling...damn it was cool. 
When Peter came on stage the place 
totally went crazy. He hadn’t lost any 
of his former form. At one point during 


did the peice, = 


ed" ae 


, play after 15 years © 


the performance, light bulbs hung from 


the rafters and as Peter moved across 
the stage, the light bulbs would illumi- 
nate above/beside him. They even did 
covers of Bowie, Dead Can Dance, and 
the Doors (Riders of the Storm). 

Now, after the third encore, they still 
hadn't performed their classic Bela 
Lugosi's Dead. We all knew it was 
coming. As the smoke gathered around 
the stage, David J and Daniel Ash were 


strumming away with Kevin Haskins 
- drumming melodically, Peter Murphy 


emerged from stage left, clad in a long 
black cloak, the cowl drawn up over 
his head. The rendition of Bela went on 
for 15 minutes. At one point, | thought 
Peter Murphy was going to sprout 
wings and fly away. The concert was 
unbelievably excellent and did some- 
thing for me that | thought | would never 
admit. Our gods aren't dead. The past 
has a way_of creeping up into the 
present. Whatever Bauhaus’ reason 
was for getting back together is irrel- 
evant. 1 saw the show, | enjoyed my- 
self (and everyone else did), that is 
really all that matters. Bela Lugosi may 
be dead, but Bauhaus is not. 


Arioch 


Zoviet France 
Digilogue 
Solielmoon 


Rapoon , 
The Fires Of The Borderlands 


Si Release 


ce were one of the most 
and influential groups to 
m the UK Post-Industrial 


5 ene: ried by Ben Ponten and 


ity Storey inthe early 80s, Zoviet 
France released afi after album of 
uncategorizable sourid collage that 
ranged from the restfully, Aypnotic to 
the harshly disquieting. Pontép and Sto- 
rey ended their partnership i in early 
90s, with Ponten continuing torwork 
under the name Zoviet France and $ O- 
rey taking the project name Rapoofi. 

Rapoon does not draw from as wide a 
sonic pallette as earlier Zoviet France, 
sticking pretty much in the realm of 
“dark” and “tribal” ambient. The Fires 
Of The Borderlands is the most recent 
and probably best Rapoon release yet— 
it's more intense and focussed than the 
earlier releases, which in some cases 
were difficult to tell apart. The most 
recent Zoviet France release, a CD re- 
issue of 1995's vinyl-only Digilouge, is 
also firmly in the realm of dark 
ambientness, but where Rapoon 
draws heavily upon a variety of an- 
cient and traditional musics for inspira- 
tion, Digilouge punches up the ambi- 
ence with black bursts of mechanical 
dissonance. It’s more disquieting than 
Rapoon, but also less likely to slip into 
the background. If | had to choose I'd 
go with the Rapoon record simply be- 
-cause the atmosphere is more organic 
and | haven't completely killed off my 
human self yet, but they’re both fine 
examples of atmospheric music that’s 
more than feel-good sonic wallpaper. 
Steve Maclsaac 


_ Lyle’ s Place 


Visit us on the web: www.lylesplace.com 
© Email: spaceguy@lylesplace.com 


New and Used 


Import and Collectors CDs 
Music & Celebrity 


TShirts 


Posters 


Best Prices paid for used: 


CDs, Videos, 


Laser Discs & Cassettes 
Mail and phone orders welcome 


726 Yates St. (250)382.8422 * 711 Goldstream (250)478.9272 
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6 am ROCK: Parading W/O A Permit with Kerry 


Morrow. 


Join Kerry & Co as she winds through 2 hours of 
enchanted debris (aka MOOGIE WONDERLAND) 


8 am FOLK: Universal Donor with Amanda 
Heffelfinger. Tune in for the newest folk, roots 
and world releases. Music to start your week by. 


10 am CLASSICAL: Music on Monday. Alternat- 
ing hosts George Heffelfinger, Larry Ryan & John 
Sterk play an eclectic mixture of early, classical 
and contemporary music and preview the local 
music scene. 


12:00 pm PUBLIC AFFAIRS: Active Airwaves with 
Anne Wilson. From the esophagus of the activist 
community. Giving voice to marginalized move- 
ments. Women, evironment, queer, human rights, 
social justice. Linking global to local. 


1 pm GAY/LESBIAN: This Way Out (Syndicated). 
The international gay and lesbian radio magazine 
covers gay/lesbian issues from around North 
America and the world. News, interviews and 
features. 


1:30 pm PUBLIC AFFAIRS: Making Contact (syn- - 


dicated). Interviews and speeches by activists 
on issues from Native rights to international af- 
fairs to the rise of the right. 

2 pm NEW RELEASES/ECLECTIC: The Crazy 
Chow Mein Show. All new music from hip-hop to 
rock; jazz to techno. 

3 pm ROCK: Daddy’s Little Angel. With Jennifer 
McNeely. 

5 pm JAZZ: Milestones hosted by Terry Finch. 
Features musicians who have made their mark on 
the landscape of Jazz. Five Spot can be heard on 
alternating Mondays at this time. Listen.. — 


8 pm QUEER: Girls Night In. Alternating hosts 


bring you up to date on upcoming events and is- 
sues of interest to Queer women. 

9 pm WOMEN IN MUSIC: Beating Time. Victo- 
ria’s only show on women and their music, We 
promise the unusual, incurrent, political sweet and 
sour. 

41 pm ROCK: Marginally EfFective with Magnus, 
Matt & Nevin. Alternates with Bubblegum Crisis. 
Pop that will fizzle up your nose. — 

41am HIP-HOP: Sub Zero. D-Whiz on the turnta- 
bles. JR Freeze & Clockwise provide commentary 
over non-stop underground beats. Alternates: with: 
In the Shadows with Degree One & Tee-double. 


3 am GUMBO: with Mike Briand. 


Tuesday 


6 am ROCK: Foundations of Funk. With Hilton 
Ward. 


8 am FOLK: Ode to Ani with Jo Vipond. We _re- 
member folk’s political roots and the foot-stompin’ 
drive. The revolution is just a folk show away! 


10 am CLASSICAL: Just Say Nono. Host Brian 
Woolcock features 20th century music with em- 
phasis on composers of the last 30 years. 


12:00 pm PUBLIC AFFAIRS: /nto the Streets pro- 
vides commentary & critical analysis on global lib- 
eration movements, unearthing marginalized his- 
tories and putting this into context with today’s 
ever-changing reality of exploitation & resistance. 
Alternates with TAP-in (Together Against Pov- 
erty). ~ 

1 pm WOMEN: The Token Zone. Weird women 
of color bringing you the sounds of diversity: noise, 
techno, trip hop, punak and all that’s in between. 
Music by your favorite artists of color and views 
from a progressive and positive perspective... 


2 pm FOLK: Mediterranean Music. Presenting 
music from most Mediterranean countries: Ara- 
bic, Flamenco, Greek, Corsican and more. Tune in 
to the music of passion! Spoken in French. 


3 pm ROCK: /’m Spartacus!. Join the revolution- 
ary and spiritually aware sounds. Brought to you 
by lan “Digs a Ditch” Henderson. 

4 pm ROCK: Brand New Stereo. A show that 
celebrates the guitar's refusal to die. Indie, Ga- 
rage, Post, Apartment, College, and whatever other 
names they’ ve thought of. Sloan, The bigs 
Prissteens, Versus, NMH, etc. 

5 pm JAZZ: Caravan with Ron Rounds. 

6:30 pm JAZZ: Jumpin’ in Jazz with host Noel 
Greenwood presenting a survey of the early era 
of Jazz. 


. 8pm PUBLIC AFFAIRS: Solutions. Public Affairs 


Magazine with Rick Habgood andJackEtkin. 


8:30 pm GAY/LESBIAN: Queerly Canadian. A 
queer news, music, political discussion and infor- 
mation show for the UVic and Victoria Queer com- 
munities. 

9 pm SOUNDTRACKS: Movietrax: Different hosts 
bring you everything else you could want from 
the movies--soundtracks, history, trivia, reviews, 
giveaways and more. 


10:30 pm ROCK: Punk and a Healthy Mind. Join © 


Polevaulter and Ohmu online! www.geocities.com/ 
CollegePark/Union/1043. Alternates with Songs 
For the Misunderstood with Steve & Gio. = 


12:30 am CHINESE: Hot Pop Magazine. 


3 am GUMBO: Transmissions From Alamut. The ~ 


very finest in electronic music, specializing in Drum 
n’ Bass/Jungle. With many special ei DJ's and 
live P.A. : 
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6 am ROCK: The Resistors In Parallel. The high 
wire radio act broadcasting without a net. Do it. 


8 am FOLK: Rootopia_ a.k.a.. WWF (Wendy's 


World of Folk). Roots, Blues, Celtic and more. 


Alternates with Sharon’s Sunshine Breakfast. 
Tune in to hear songs ranging from political to 
heartfelt ballads, and even a few silly ones. 


10 am CLASSICAL: Triadic Memories. Experi- 
ence the sound worlds of 20th century composi- 
tion. We endeavour to present diverse music, dis- 
cussion and information. Alternates with 
Zaenker’s Albums; host Anita Zaenker brings 
you her collection of favourites, both old and new, 
with a regular touch of Scandinavia thrown in to 
sweden the pot. 

12:00 PUBLIC AFFAIRS: A Show of Solidarity with 
Jana G covers alternative views and news both 
locally and internationally--from the southern lands 
with the ‘Food Not Bombs Radio Network’! Alter- 
nates with Stir Fry, brought to you by VIPIRG'’s 
radio collective. 

1 pm DISCUSSION: Altemate Radio (syndicated). 
Host David Barsamian uses his widely respected 


8 am FOLK: Folking Around with 
Keith Malcolm. Folk and Celtic, 
with emphasis on fiddle music. 
Malcolm to my Neighbourhood 
at 9:00 am, a special children’s 
segment. 

10 am CLASSICAL: Music 
Through the Centuries. Join your 
hosts David Winn and Austin 
Scott, alternating with George 
Baker, on a voyage of discovery. 

12:00 pm PUBLIC AFFAIRS: Ki Issues. Interviews, 
News & Discussion about the martial arts. 

12:30 pm PUBLIC AFFAIRS: Bookiit with Jacquie 
Hunt. Literary Interviews, Reviews & Discussions. 
1:00 pm PUBLIC AFFAIRS: John Shafer calls this 
show Bad News. Tune in and find out why. 

2 pm GREEK: The Greek Hour with The UVic 
Hellenic Students Society. 

3:00 pm ROCK: |. The Mary Valliss Show. With 
Mary Valliss. Duh! 

3 pm ROCK: Surfin’ Hi-Fi. 29 minutes atid 60 
seconds of way out, hang-ten instrumental 
grooves. 

5 pm JAZZ: One Up, One Down. Good jazz with 
Arnold VanKlaveren and Art Simpson. 

7 PM JAZZ: Stompology with Greg Mittag. Listen 
for the complete spectrum of jazz (except avant 
garde). Classic performances and new releases. 
8 pm ELECTRONIC: Eammeals. Experimental, elec- 
tronic, exotic, unusual and unclassifiable music 
and sounds with Brian Lunger and Agustin 
Luviano-Cordero. 

10:30 pm ROCK/ECLECTIC: Laced /n Darkness. 
“A chained man need only shut his eyes in order 
to make the world explode.” Gothic/Industrial/ 
Darkwave music. Alternates with Area of Ref- 


PROGRAMMING MONDAY TO SUNDAY 


Mon Tue — Wed 


ublic rr eres 


GAY & LESBIAN ARTS MAGAZINE 
MAGAZINE DISCUSSION PUBLIC AFFAIRS 
DISCUSSION AFRICAN 


Coe | rosa 10 
See ey 


LATIN 
in ae 


PUBLIC AFFAIRS 
GAY & LESBIAN 


SOUNDTRACK 


WOMEN 
IN MUSIC 


interview and research skills to bring you guests 
and topics the mainstream media doesn’t want to 
touch. 

2 pm FRENCH: Chantrelle. With Chantal Lebrve. 
French Women’s Music and Interviews 

3:00 pm ROCK: | 

4 pm ROCK: 

5 pm JAZZ: Straight No Chaser. Alternating hosts 
Demetrious Tsimon and Shaukat Husain bring you 
the best in modern jazz. 

8 pm RHYTHM & BLUES: Let the Good Times 
Roll with Eric LeBlanc. , 

10:30 pm ROCK: equity-eclectika... much more 
than 51% varied female content. Alternates with 
Monster Truck. Barry White, Johnny Cash, and 
40 tons of mud. We will rock yOu. 

12am AUDIO MEME: Tomorrow? Today!. Kevin 


‘Kamakazi broadcasts strange sounds with words 


to make you think and question the guise of de- 


- mocracy. Don’t hesitate, take action now! 


1 am LATE NIGHT: Discordian Broadcasting 
Hour. Infinitely more funky than White noise. 


3 am GUMBO. .With Ted Hawyrluk. | 


veoavot Thursday -: 


6 am ROCK: Uncle Bri’s Early Morning Funhouse. 
Two hours of weird, wonderful, and totally 


wacked out music from the ‘50’s and ‘60’s. 


‘CFUV 


Ea 


FRENCH 
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uge. Going two years strong. Tyler & Elise serve 
up all the best in punk rock. It'll harden your arter- 
ies quicker than a GTX burger. 

12:30 am LATE NIGHT: Multiple Personaudio 
Syndrome. With Beth! & Sean. 

1:30 am LATE NIGHT: Something To Do With An 
Elf. With Jordan Mitchell. 

3 am GUMBO: /n General Store. With Lousie 
Bradbury. You are sleeping. You do not want to 
believe. 


6 am ROCK: 

8 am FOLK: Coastal Ceilidh with J.D. Erskine. 
Come into the kitchen and hear new and old, 
homegrown and international Folk music, with 
maybe a political issue or two thrown in. “Any- 
thing can happy at a party.” 

10 am CLASSICAL: Every week your host Linda 
Warr brings you Amadeus...and More. 

12:00 pm PUBLIC AFFAIRS: Earth First. Feeling 
fragmented? Tap into nature. 

1 pm ARTS MAGAZINE: Artlet. The Victoria arts 
scene. Interviews with Victoria artists, reviews 


- of openings, theater and more. 


1:30 pm PUBLIC AFFAIRS: African Perspectives. 
Developments within Victoria's African commu- 
nity, and broader social, cultural, economic and 


_ political issues of Sub-Saharan African are exam- 


ined by Zvondai Muchejne. 


| 14) FM 102 


2 pm NATIVE: World of Aboriginal Radio. The 
sounds of freedom for those who have been si- 
lenced. 


3 pm ROCK: The Mansion. Don't be too scared- 
-Chinaski summons all freaks of human descent, 
or what have you, every 2nd Friday, to the deep- 
est, darkest pits of hell.-- horns provided. Alter- 
nates with PMS Show. Not once a month, but twice. 
So deal with it. 


5 pm JAZZ: Searchin’. Join Host lan Cochrane. 
for sounds within and without the jazz spectrum. 
Alternates with Eclectic Jazz Show. From acous- 
tic solos to electric pianos, host Rod McCrimmon 
brings you three hours of accessible jazz. 

8 pm SPOKEN WORD, POETRY & PERFORM- 
ANCE: Sad and Beautiful World. Where poetry is 
not a luxury. With hosts Max Sloan and Inch 
Conneticut. 

9 pm HIP HOP: /n the Shadows. 

10 pm DANCE: Bass Culture. 

11:00 pm TECHNO: Escape Velocity. Intelligent 
technological music. 

1:00 am LATE NIGHT: Project: Funk The World. 
Plush-T-Lux & Madison heavy weight funksters 
delivering funky blows. Don’t try to get up, be- 
cause we won't quit until you get down. 

3 am GUMBO: /n The Shadow of the Moonlight. 
With James Porter. 


@©eee eSaturdaye eeeee 


6 am ROCK: Fast Times At Lunsdowne High. 
With Michael Croy and Duncan Gidney. 

8 am FOLK/ROCK: Radio Arcadia. Graze the ec- 
lectic folk range with friendly rotating hosts. Start 
your Saturdays with the folks! 

10 am FINNISH: Pirkko Kiansten and Maisa 
Korhonen host Soitellaan, a Finnish program with 
Finnish music of all kinds. Finnish news, inter- 
views and poems. 


11 am EAST INDIAN: Rhythms of India with Jan 
Dhaliwal. 


Noon IRISH: Celtic Experience. Host Desmond 
Lynch puts focus on traditional Irish folk music 
from Ireland and elsewhere. 


1 pm TALK: Views. With Sven Johansson. 


2 pm SCOTTISH: Sounds of Scotland. From the 
traditional to the contemporary, join Wallace 
Cunningham for a wee taste of pipes and drums, 
country dance and fiddle music, folk, comedy and 
celtic songs. 


3 pm SKA: Skankster’s Paradise. Acoustical heal- 
ing, battles with cheese, home grown nutmeg trips, 
and good old Jamaican Ska. 


4 pm COUNTRY: Hillbilly Heaven Redemption 

Hour. Cowboy ballads, old time, new time, honky 

tonk, western swing and country classics: music 

“s wretched souls, battered hearts and dirty win- 
Ows. 


5 pm:FRENCH: Rotating hosts bring you French 
music and news. 

6 pm REGGAE: Alive and Dread. Roots rocking 
sounds of Reggae and African music. With hosts 
Michael, Mighty Cloud of Joy, Ital Stew & Jahnathon. 
9 pm DANCE: Perpetual Motion. Before the party 
starts, dial into the electronic dance grab bag and 
download musical treats. 

10 pm HIP-HOP: Freaky Flow. A two hour jour- 
ney into hip-hop with DJ’s Most Def and Digital. 
New flavors from East, West, & inbetween. Givea- 
ways, requests and more! 

12 am GARAGE: Garage Grooves. Attention 
Sophisticats and Sosphitikittens. One entire hour 
of swingin’ way out, real-gone, outta sight, Farfisa- 
drenched, Vox- powered, Boss garage 60’s punk! 
Come and worship in the church of FUZZ! 

1 am LATE NIGHT: Longhair’s Jukebox. Curl up 
next to your radio for a dose of stereophonic 
sounds and somie psychedelic radio. 


3 am GUMBO: 


6 am ECLECTIC: What's Left of What’s Real? A 
musical metaphor for a dying planet, an intellec- 
tual approach, spontaneous format, explosivEdge, 
an all-too-brief excursive Experiment in the 
kWALLity of sound and the sound of quality. . 
9 am YUGOSLAVIAN: For all Yugoslavian people — 
of our community, or anyone who likes the great,” — 
colourful music and folklore from Yugoslavia. 
Hosted by Ruzica (Rose) Zivkovic. 


10 am POLISH: Grazyna Sommerfeld presents 
an hour of news ‘and music from Poland, as well 
as interviews and news from the Polish commu- 
nity. 


11 am ITALIAN: Italian Broadcasting System. 
Music and news with Giovanna Greco & Lorenzo 
Sforza. 


12:30 pm LATIN AMERICAN: Postales Musicales 
de Latino-America. Miguel Alverenga & Estevan 
Baileys present a bilingual program of music, cul- 
tural news and interviews from the local and larger 
Latin American communities. | 
2 pm JAZZ: Guitar Jazz. Host Joe Scafone looks 
at the world of jazz guitar. Also, catch Joe’s Ga- 
rage featuring local players. 

3:30 pm METAL: Disciples of Dr. Demento. Host: 
Fonz. “What can only bedescribed as a black rain- 
bow of terror.” Free Varg! Cruiser Left town again. 
4:30 pm: TBA 

5:30 pm JEWISH MUSIC: Mah Hadash! The mu- 
sical sounds. of the Jewish people from around 
the world. 
6 pm WOMEN’S ISSUES: Women On Air. 
Unsilencing the silences. Music, news and inter- 
views on diverse women’s voices. 

7 pm JAZZ: In the Mood with your host BJ. A 
program of Jazz in the a ongaae: sense of the 
word. 

9 pm OPEN: Bent Outta Shape with Steve 
Maclsaac. Weird Rock, dark ambient; noise col- 
lage and other music that will make your radio 
scream, sputter and moan. 

10 pm ECLECTIC: Fish Show. Don't believe the 
(black) press. Realize your own potential for revo- 
lutionary thought or at least sit down & drum. 
fishow@yahoo.com 

1 am LATE NIGHT: 


3 am GUMBO 


Every Monday 
Monday Night Stage Fright 
‘$ (open stage) Steamers 


Every Wednesday 


Accoustic Open Stage w/ Janice 


Mullen. George & Dragon | 


_ Every Thursday 

Smokin’ Jackets w/ Shai 
(Swing night) Millenium 

Lift w/guests Steamers 

Gary Preston & the Harpoons 
(Blues Jam) George& Dragon 


Every Sunday 


Blue Bill’s Hootenanny (Open 


Stage) with Carolyn Mark. Old 


Bailey 
Victoria Folk Society Open 
Stage Norway House 


Big Band Trio (swing) Victoria 


Blues House 
Dave Harris Fifth Street Pub 
Bucca Kings w/ guests 
_ Esquimalt Inn 
Velvet Steamers 


The Fringe Festival continues at 


various downtown locations 
until September 7. 


Anitmatter: Festival of 


Underground Film Shorts & 


Videos Sept 18-27 at Open 


Space, Java, & Ferris’ Oyster 


Bar $2 all screenings! info: 
385-3327 


Tuesday 1st 
Larry Miller Trio (Jazz) 
Steamers | 


Captain Cook & the Nootka 


Sound Java 


Wedenesday 2nd 


Stir Fry wi DJ’s Wood and > 


Salamander Steamers 
Carolyne Neapole Pagliacci’s 


Drum ‘n Bass Nite Java 


Thursday 3rd. 
Lift, April, Metal Madness 


| Loup I ofiLE ire a 


ay 10:30 - 12:30pm 


Flas In the Gatun 


“People Who Don’t Listen” 


| fonewmusicthatwehave 
_ heard before by our 
_ listeners and by other 
station.” oe 


Friday 4th 
K C Kelly James Bay Inn 
Eric Burdon and the | Band 
Victoria Blues House — 
Tango Sin Nombre w/ 
workshop (8:30) Millenium 
Michael Kaeshammer & the 
Boogie Woogie Band Blues 
Bash Ship’s Point 
Sonnenblume, Carolyn 
Neapole Steamers 
Carolyn Neapole George & 
Dragon 


Cafe Merengue Ukranian 
Cultural Centre 


Saturday 5th 
Elmore’s Bar & Grill (2-Gpm) 
James Bay Inn 
Paul Pigat James Bay Inn 
Willie and the Walkers Blues 
House | | 
Jumpin’ Jacks Millenuim 
Swingin’ Bachelors (1pm), 
Gary Preston (2:30pm), 
Jason Buie Band 4pm) Blues 
Bash Ship's Point FREE 
Kenny”Blues Boss”Wayne 
Blues Bash Ship’s Point 
Skaturday Night Fever BC’s 
best ska bands. Limit 
PURRr, Aaron Grant Steamers 
Squirrel Nut Zippers Rage 
Vancouver 


Sunday 6th 
Boz Roz Band (1pm), Paul 
Pigat, (2:30pm), Nigel Mack 
& the Blues Aitack (4pm) 
Blues Bash Ship's Point, 
FREE - 


_ .Guitar Shorty Blues Bash 


Ship’s Point | 
Cannibal Corpse Starfish 
Room Vancouver 


Monday 7th 


Thisisq nNewteature 


59 | 


and classical. 


The Gig 


Soul Station (1pm); Elmore’s © 


pointing the spotligh 
rerent programsth 


supporter of the local scene 
towards punk, rockabilly, 


Bar & Grill (2:30pm), 
Blessed Relief (4pm) Blues 
Bash Ship's Point FREE 


Tuesday 8th 
Bruce Cockburn MacPherson 
Playhouse 
Kevin Leich Quartet (jazz) 
Steamers 


Wedenesday 9th 
Hounds of Buskerville 
Steamers 
Dumka Pagliacci’s 


Thursday 10th 
Rick Bockner Java. 


Friday 11th 

De La Soul, Fishbone, Kinnie 
Starr Centennial Stadium 
UVic 

Monte Nordstrom James Bay 
Inn | 

Monica Lee Java 

Mike Henry & the Big Dawg 
Band Victoria Blues House 

Clinton Ryder Trio w/ Ross 
Tagert Millenium 


: Clay George George & Dragon 


Shillelagh “Final Show’ / 
Steamers 


Saturday 12th 
Mike Weterings Band Java 
Bucca Kings (2-6pm) James 
Bayinn 

Monte Nordstrom James Bay 
im | 

Mike Henry & the Big Dawg 
‘Band Victoria Blues House 

Kumbia Latin dance night w/ 
workshop (8:30) Millenium 


Gilbert and Sullivan's The 


Mikado Pacific Opera Royal 
Theatre . 

Shilelagh “Final Show’ . 
Steamers ? 
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riority 1s 
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“They haven‘t 


cked me out yet”. 


~ CFUV 


volunteering at CFUV in 199 
“parimentin Augustthat same year. 


4, the Masterslave is astrong 
whose current listening habits lean 
surf, early industrial experimentation 


Guide 


what's up this month... 


Ultra Band George & Dragon 


Monday 14th 
Gilbert and Sullivan’s The — 
Mikado Pacific Opera Royal 
Theatre 


Tuesday 15th 
Jeff Cooper Quartet (jazz) 
~ Steamers 


Wedenesday 16th 
Ninja Tune Tour - Mixmaster 
Morris, Irresistable Force, 
Amon Tobin, Jonah Sharp 
Spacetime Continium 


Legends 
Gilbert and Sullivan’s The 
Mikado Pacific Opera Royal 
Theatre 
Drun ‘n Bass Nite Java 
Misfits, Guy Smiley Limit 
Nicely Nicely Steamers 
Caravan Pagliacci’s 


Thursday 17th 
Gilbert and Sullivan's The 
Mikado Pacific Opera Royal 
Theatre 
Tim Beme & Michael Formanek 
Duo St Ann’s Auditorium 


Friday 18th 
~ Carolyn Neapole James Bay Inn 
. James B and the Royal Jelly 
Orchestra Victoria Blues 
_ Walter Bodega Band Millenium 
(free) | 
Neko Case and her Boyfriends 
Vertigo 
Ken Hamm (Saltwater Benefit) 
call 652-1830 for venue 
_ AParticular Wave Steamers 
Soul Station George & Dragon 
Cafe Merengue Ukranian Cultural 
Centre | 


tonthe people who host 


* 


Saturday 19th 


The Harpoons (2-6pm) James . 


Bay Inn - 
Carolyn Neapole James Bay Inn 
Swingin’ Bachelors Millenium 
Gilbert and Sullivan’s The 
Mikado Pacific Opera Royal 
Theatre 
Molestics Steamers 
Brad Loomes George & Dragon 
Blackthorn (Halfway to St. 
Patrick Day Dance) Da Vince 
Centre 


Monday 21st 
Stompin’ Tom Conners Royal 
Theatre 
Garbage, Girls Vs. Boys Plaza 
of Nations Vancouver 
Tim Williams & Big Dave 
McLean Java 


Tuesday 22nd 
Walk in the Park (jazz) 
Steamers 


Wedenesday 23rd 


Jimmy “V” Steamers 


Thursday 24th 
Ei Vez: The Gospel Tour, 
Captain Cook and the 
Nootka Sound Legends 
Mollies Revenge, Damn the 
Diva Limit 


Friday 25th 


‘Dave Harris James Bay Inn 


Terry Evans Victoria Blues 
House 
Vancouver Ensemble of Jazz 


Saturday 26th 
Bucca Kings (2-6pm) James 
Bay Inn 
Dave Harris James Bay Inn 
Terry Evans Victoria Blues 
House 
Vancouver Ensemble Jazz 
improvisation Millenium 
Cozy Bones Steamers 
D.O.A., Zeke Limit 
Kingmixers George & Dragon 
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Monday 28th 
Island Big Band Millenium > 


Tuesday 29th 
CBC Opening Night Millenium 
Murray Visscher (jazz ) 
Steamers 


Wedenesday 30th 


Pud Steamers 
Drum ‘n Bass Nite Java 


October 


Friday 2nd 
Souled Out Steamers 
Robert Brodeur James Bay Inn 
Linda Hombuckle Band 
Victoria Blues House 
Cafe Merengue Ukranian 
Cultural Centre 


Saturday 3rd 
Souled Out Steamers 
The Big Swing w/ Oceans 
Eleven Millenium - 


Linda Hombuckle Band < 


Victoria Blues House 

Stien and the Dusters (2pm) 
James Bay Inn 

Robert Brodeur James Bay Inn 


All dates are subject 
to change. 


To submit listings to the Gig Guid 
send your information to: 


Gig Guide c/o Offbeat Mag 
fax: (250) 721-7111 
e-mail: offbeat@cfuv.uvic.ca 
phone: (250) 721-8702 
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RAFT BREWERY 
eu AL DEMAND 
ORLD CLASS BEER 


The Island’ 
First Choice. 
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avatlaile at: 
JAVA, 537 Johnson St - Open. Space, 510 Fort St - Rague Art, 4th Floor Eaton Ctr 
Chapters, 1212 Douglas St - CFUV, UVic SUB > and other fine establishments 
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Produced by Rogue Art in conjunction with Open Space. We gratefully acknowledge the assistance of the Province of British. Columbia, through the British Columbia Arts Council; and the Greater Victoria Intermunicipal Committee, through the Municipelities of Esquimalt, Oak Bay, Saanich andthe City of Victoria. 
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